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PREFACE 


| served in the regional committees of various award-giving 
institutions of India as the convenor for the last six seven years, 
During this period 1 had to write and submit notes on and critical 
estimates of Sachi Rautroy who is a leading poet, short story writer 
and critic of Orissa. These notes and critical estimates have literary 
values of their own and they would be helpful in the study of 
modern Oriya literature in Orissa and outside Orissa to the students 
of Oriya literature, Besides the books of Dr, Sachi Rautroy have been 
recommended as reference books in the various Universities and 
some of them have also been prescribed as text-books. Moreover 
many Scholars have been engaged in carrying out research on 
him and his works. These factors have encouraged me to publish 
those notes and critical appreciations in book-form. 


It is a matter of great pride for Orissa that Dr, Sachi Rautroy 
has been selected this year to receive the prestigeous Jnanpith 
Award for 1986 for his contributions to Indian literature. It is the 
highest literary award in India, Hence there is a crying need in 
our country to-day for getting more informations about his works, 


Unfortunately in our country a limited number of Rautroy’s 
works have yet been translated into English, | hope much more 
of his poems, short stories, novels and critical writings should 
apoear in English garb inorder to remove the long-standing gap 
between the author and his readers outside Orissa,—thereby 
facilitating further studies in English of his works. 


| hope my humble work on Sachi Rautroy’s literary contribu- 
tions would be liked by the readers of our country and of the world 
outside. 


Or. K, C. Mishra 


2130/4158, Vivekananda Marg 
Bhubaneswar-751002 
Fehruary 1988 


Digitized by srujan ka@gmail.com 


RautrBp"T9gg} ankaegmal.com 


a1 +£ WO ~~ 


CONTENTS 
Preface 
Sachi Rautroy the Poet 
(His total contribution to Indian Literature) 
Assessment of Andhra University 
Assessment of Berhampur University 
Assessment of Sambalpur University 
Estimates by Dr, K. R. Srinivas 
lyengar, Prof. Humayun Kabir, Dr, Kalidas 


Nag. Prof. Viswanath Satyanarayana, 
Prof. Dr, P. Parija etc, 


Sachi Rautroy's Position in Indian Literature 
Awards & Honours 

Dr. Rautroy’s International Status 

Important Positions held by Dr. Rautroy 

Dr, Rautroy in Indian Anthologies 

Dr, Rautroy as a connoisseur of Arts 


Dr, Rautroy as a Research Scholar 
Rautroy as a story-teller 


Rautroy's Short-Stories & Novels 


(‘Masanira Fula’ ‘Matir Taj’, ‘Chitragriba’) 


Rautroy as a Critic 
Rautroy as an editor & journalist 
Rautroy’s life & works in Retrospective 


Rautroy’s Early works 


Page 


7 4 4 ୬ ୬ 


(‘Patheya’, ‘Palli-Shri’, ‘Abhijan,’ ‘Baji Raut’ etc) 22 
Sachi Rautroy as the trend-setter of Progressive literature 


in Oriya 
Sachi Rautroy on Bangladesh 
Sachi Rautroy’s Satires 


Lyrics of Sachi Rautroy 
New Poetry & ‘Pandulipi’ 


36 


Digitized by srujan ka@gmail.com 


‘Kavita—1962' 

‘Kavita—1969‘ 

‘Kavita — 1971° 

Rautroy as a Translator 

Rautroy in Translations 

Polemics & Epistemological works 

Shri Rautroy’s total! Contributions to indian Literature 
Predicaments | 

Appendix 

(i) Sachi Rautroy as a Social Worker 
(ii) Rautroy ; Father of Oriya Marxist Literature 


. (iii) Life in a Nut-shell (Bio-Data) 
. (iv) Bibliography (Books by Sachi Rautroy) 


& Reference Books on him 


Tilustrations : Frontispiece 


Corrigendum 


Page 48 line 26, cedantic should be sedantic 


Imageries should be read as imagery 


Page 
40 
48 
62 
68 
68 
70 


71 


77 
79 
81 


83 


Digitized by srujan ka@gmail.com 


SACHI RAUTROY THE POET 


His total contribution to 
Indian Literature 


In the realm of Indién literature to-day, Dr. Satchida- 
nanda Rautroy the Jnanpith Awardee for 1986 is a ame 
to conjure with. Popularly known as Sachi Rautroy,. he 
has emerged as thé most outstanding literary figure 
of Orissa and of India wielding a powerful influence 
on the contemporary literary scene for more than half 
a century now. Sri Rautroy’s first poem was publi- 
shed in an Oriya magazine ‘Panchamruta’ in the year 
1928 when he was barely 12. His maiden book of 
poems entitled ‘PATHEYA’ was published in 1931 
when he was still an adoloscent reading in the Khurda 
High School. He has been writing since then with 
equal creative vigour and dedication which remains 
still unsurpassed in the contemporary literary world. 
it is therefore, no wonder that he produced and 
published himself 4 epoch-making books in his 
*70 s during the years 1983-87, entitled’ ‘Kavita-1983’, 
‘Kavita-1985°', and ‘Kavita-1987° and ‘Mankarda O° 
Anyanya Gal/pa’ ( Short Stories, 1983 ) and ‘Adhunika 
Sahityar Ketaka Oiga’ ( Criticism, 1983 ) His recent 
book of poems. Kavita-1985° contains along with 39 
poems, 53 lyrics on varied subjects such as love, 
metaphysical ramblings, satires etc, some of which 
had been broadcast by the Akashvani, Cuttack through 
competent singers. “Kavita 1987’ is a Collection of 
his latest poems written and published in magazines 
during 1985-87. It also combines in it a bunch of his 
early poems written in the thirties which remained 
hitherto unpublished in any book, although they had 


appeared in various Oriya journals of that time. Atl 
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these go on to prove his dynamic personality conse- 
crated to arts and letters. His pre-eminence therefore, 
in the Indian literary world is not a matter of surprise 


or a mere accident, 


It is indeed, a difficult task to write about his 
poetical works which runs over 2000 pages covering 
16 outstanding publications during the span of 60 
years. He stands out as a supreme symbol of excell- 
ence, creativity and continuity. Though predominantly 
a poet, Rautroy has also produced many a volume of 
remarkable short stories, novels, poetic drama, critic- 
ism and valuable research works which: bear eloquent 
testimony to his versatile creative genius, To quote a 
critic, Mr. N. V. Antony who wrote a critical estimate 
of Rautroy’s works, “'Poet, critic, story-teller, play- 
wright—all rolled into one, Sachi Rautroy is an inte- 
grated personality in the literary world of india.” 


( Hindusthan Standard, Calcutta & Delhi editions 
dated May 1954, and daily Searchlight and Bihar 
Herald, Patna 1954, ) 


A writer-critic Clement X’avier in an article on 
Rautroy and his works wrote that ‘Sachi Rautroy 
was a multi-dimensional personality who had enriched 
each genre of literature, such as poetry, short story, 
criticism and research, he had set his hand to, and 
such a combination was indeed rare in the literary 
sphere, ( Vide ‘Hindustan Times’, New Delhi, dt. 
27. 2.55 ) 


Sachi Rautroy the erstwhile President of Orissa 
Sahitya Akademi ( 1978 —81 ) is acclaimed by discern- 
ing critics to be the founder of modern Oriya poetry 
as early as 1934, To quote Dr. Suniti Kumar Chatte- 
rjee former National Professor of India ; 


2 Sachi Rautray the Poet 
Digitized by srujan ka@gmail.com 


“Sachi Rautroy, Padma-Shri, is one of the most outstand- 
ing persons in Orissa, and Eastern india, and he is distingu- 
ished as a poet and writer in Oriya, Competent critics have 
considered him as the inaugurator of the modern epoch of 
Oriya poetry, His short stories and research works have 
special values of their own." 


Sachi Rautroy’s poetry has ushered in a new era 
in Oriya poetry as early as 1934, marking its transi- 
tion to the modern age. The present epoch of Oriya 
poetry has often been named after him as ‘Rautroy 
Era’ by many a distinguished critic of Orissa, Rautroy 
has been referred to by them as the ‘Yuga-Srastha 
fKevi’ or epoch-making poet after the late Radhanath 
Rai ( 1848—1911 A. D. ). Many research scholars in 
Orissa have done and are doing researches in his liter. 
ary productions and some have already got PH.D. 
degrees from the Utka! University on their thesis on 
Rautroy’s works, for example, Prof. Dr. Mathuranath 
Hota, Lecturer in Oriya, Puri, 


The Andhra University and Berhempur University, 
Orissa, have each conferred on Shri Rautroy, Honoris 
Causa, OD, Litt ( Doctor of Literature ) degrees in the 
years 1977 and 1978 respectively in recognition of 
his significant contributions to Learning and Litera- 
ture. The Sambalpur University, Orissa too had hon- 
oured him by presenting Bharat Nayak Award to him 
on 3. 1. 1983. 


ASSESSMENT BY ANDHRA UNiVERSITY 


The Andhra University while conferring honoris 
causa, D. Litt degree on Shri Sachi Rautroy on 26.2 
1977 mentioned in its Citation :— 


“Like the moon on the starry sky, Indra among the 
gods, spring among seasons, Vashistha among 
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Sages, such is the pre-eminence of Padma-Shri 
Satchidananda Rautroy among the singers of freedom 
and the modern poets of Orissa 


*|n style and structure, theme and form, Shri Rautroy has 
blazed a new trail in the realm of Oriya letters and laid the 
golden pathway to a new glorious era of Oriya poetry. He 
wields the reins of language and is the Jord of imagination 
but is not a bourgeoise poet cribbed in his ivory tower. He 
is a ‘People’s Poet’ with a sterling integrity who articulated 
a clarion call for freedom, resurgence, His ‘Rakta-Sikha’ 
was a barbed bludgeon directed against the alien rule, The 
book was proscribed by the Government and the author was 
sentenced to jail. But the flame of revolt did uot abate, It 
grew intense and leapt up in fury in myriad tongues , 2 


ASSESSMENT BY BERHAMPUR UNIVERSITY 


“Sachi Rautroy is a prolific writer of short stories, novels, 
several volumes of critical studies of literature. He is also 
a poet of a very high order, and has been considered as the 
pioneer of the modern movement in Oriya poetry and of the 
experimental school. His poems are charged with the predi- 
caments of the modern age 


({ Vide the Citation of Berhampur University while 
conferring honoris causa. Doctor of Literature degree 
(D. Litt) on Padma- Shri Dr. Sachi Rautroy on 15. 4. 78) 


ASSESSMENT BY SAMBALPUR UNIVERSITY 


Sambealpur University, Orissa, while presenting 
the Bharat Nayak Award to Padma-Shri Dr. Rautroy 
on 3, 1. 83 mentioned as follows in its Citation : 


‘It is universally recognised that Sachi Rautroy has enri- 
ched Oriya literature in many ways, He has instilled beauty 
and power in Oriya literature, enhanced its glory in India, A 
magnificent poet, a fearless critic and a superb story. 
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teller and a man of sterling integrity, Sachi Rantroy has been 


universally recognised as the pioneer of modern Oriya 
poetry.” 


({ Translated from the Oriya Citation of Sambalpur 
University ) 

We have quoted above at iength from the Citations 
of 3 Universities, one of them outside the State of 
Orissa, i. e. the Andhra University, which had made 
critical evaluations of Rautroy’s literary works and 
shown the different aspects and the salient features of 
his creations including his poetry. 


Apart from Universities many top-ranking literary 
personalities of the country including Vishwanath Satye 
anarayana, the Poet Laureate of Andhra. Dr. Kalidas 
Nag, Prof. Dr K. R Srinivas !yengar the former Vice- 
Chancellor of Andhra University, Prof. Humayun Kabir 
{a former Union Minister), Prof. Priya Ranjan Sen, Dr. 
Sazzad Zaheer, Prof. Gopal Haldar and others have 
written elaborate critical estimates of Rautroy's pro- 
ductions and these articles have also been published in 
the leading journals of India at different times, e.g. The 
daily Hin /ustan Tim2s, New Delhi, the daily Hindusthan 
Standard, Calautta & Delhi, the daily Searchlight & 
Bihar Herald, Patna, Bombay Chronicle, Bombay, Daily 
Times of India, Bombay, the daily Hindu, Madras, The 
daily Mail, Madras, the Lead2r, Allahabad besides the 
language dailies such as the Naba Bharat Times, 
Bombay, the Hindustan, New Delhi, Vishwamttras 
Calcutta, Aj, Banaras, Lokmanva, Calcutta. Bharat, 
Allahabad etc. 


Some of these articles on Rautroy’s life and works 
were later compiled by Shri Basudha Chakraberty of 
Calcutta under the title of ‘‘ SACH! RAUTROY—A POET 
OF THE PEOPLE” which was published in 1955 by 
‘Modern Review’ Press, Calcutta-9, 
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We give below pertinent points of their evaluations 
inorder to bring home to the readers Shri Rautroy’s: 
literary status and his contributions to Indian litera- 


ture, 


We quote from an article “* A Study in Rautroy’s 
Poems” by Prof. Vishwanath Satyanarayan wrote 
serielly in daily Hindusthan Standard’, Calcutta & 
Delhi, 1954 and in the magazine ‘Trivent’. 
Maesulipatnam, Andhra. 


« Shri Rautroy has sung passionately of the sorrows” 
and sufferings of the peopje and he is predomiantly known 
throughout India as a ‘People's Poet of Orissa’. Still 39, 
Rautroy has come to he regarded as the ‘Voice of the voiceless: 
millions’ ard his reputation in contemporary India as a 
national poet and as a singer of the hopes, fears aud joys 
and sufferiiigs of the mighty bot mute mitlions bears compa- 
rison in mariy respects with Kazi Nazrul Istim of Bengal and 
the poet Bharati of Tamilnadu. Shri Rautroy has faced the 
ruthless attacks of British Raj several times and incarcer- 
ation, fines, and proscription of books had been meeted out to 
him bounteously but nothing has retarded the steps of this 
young bard from being the bugler of his country’s struggles... 

‘But he is essentially a poet of the soul, He is a poet- 

philosopher and there lies the allurement of his songs. His 
poems resonate the ‘eternal music of the Spheres’... eee... 
He is not simply a poet. He emerges as an ardent Philosopher 
a devout seeker of ‘truth'—one who has pondered over the 
birth, sustaining and the truth of human life, It will be hypor- 
able if it is said that his ideas have not been expressed else- 
where. They sound like a page of Upanishads : 


“‘Pheumas yoked in twos 

Piough through slumbering hours 

As couPies lie locked in sleeP 
Resiguing to a mooning Minut@.........” 


‘Vignettes’— 
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(The Boatman Boy & Foty Po:ms’ by Sachi Rautroy, 
Modern Review Press, Calcutta-9) 


Vide also ‘‘SACH! RAUTROY—A POET OF 
THE PEOPLE’ Publisher : Modern Review Press, 
Calcutta-9 1955 


ESTIMATE BY DR. K. R. SRINIVAS IYENGAR 


He ( Rautroy ) is undoutedly among those authentic poets of 
our time who have given memorable articulation to ‘the body- 
aches, heart-beats and soul-leaps of renascent India, From 
matter to spirit is one gamut, and Shri Sachi Rautroy is an 
all-inclusive muse. His is an integral vision, and it is his 
‘particular merit as a poet that beyond all strife and ugliness 
and hard dealing he sees the finality of peace and beauty and 
goodness. Shri Sachi Rautroy’s poems are abaundant evidence 
of his rich sensibility! (Ibid) (‘Hindustan Times’) 


Prof. Humayun Kabir in his Preface to this 
book (‘Sachi Rautroy—A Poet of The People’) wrote ¢ 


‘Rautroy elso realised that life has many facets 
and many moodsS,......and the most striking feature 
of these poems is their concern with the mysteries 
of being. He seeks to give expression to the urges 
‘of the mind which almost defy embodiment and 
yet there are lines where thought and feeling have 
fused in an authentic image of beauty,’ ( Ibid ) 


A poet of the younger generation, Shri Sitakanta 
Mohapatra wrote about Shri Rautroy’s works : 


*Rautroy has experimented in a large variety of subjects, 
There is a deeper realisation of the dessications and defor- 
mity of individual self in the contemporary milieu and an 
afflication arising out of a painful awareness of the passage 
of time. In a poem like ‘Window to the River’, the river 
suddenly becomes a shadow of home-bound time,’ 
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( Oriya Poetry—‘‘Indian Poetry Series.” published 
by indian Council for Cultural Relations, 1977 ) 


Dr. Kalidas Nag wrote about Rautroy’s poems ¢ 


“Asphalt streets littered with hungry men and women 
have stunned him for a moment. The encampment of Ashard 
has held him back for a while, He has paused for a moment to 
hear the steel-town calls, But he has never ceased marching 
forward. His steps have always been directed to new horizons. 
till he discovers and rediscovers himself as a pulsating life- 
centre in the vast ocean of hUMaNitY...oeceov soe 


“As a born poet he has ever tried to rise above contempor- 
aneity and to reftect the cosmic vision, the eternal synthesis 
in which all discord and dualism melt into the supreme 
monism of Advaita. Thus amidst harrowing death he writes 
on the ‘Joy of Living’ in the apocalyptic vision, In some of 
his poems we detect signs of neo-symbolism and a rare 
emotive vigour, especially in po2ms on Nature aid Love, for 
poets may face many problems, but they rise above them;— 
soaring high in the region of eternal grace which redeem theis 
work from being problematic.’’ 


Dr. Kalidas Nag continues :— 


“To help the readers follow the light and shade 
and the tonalities of his variegatcd composition, we 
give at the end a few quotations referring to the 
major repatriation of his poetic symphony. 


‘His cosmic conception embracing the creation 
entire and the ‘Life eternal’ and the feeling of oneness 
with the objective world are vividly expressed in the 
following sfanzas picked up from the poem ‘Requiem’. 


The betis toll...... the five bells 
The sun arches over the western brow. 
The soft feel of a sea-green night, 
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” midst Mossy quiet of the dark.seres 
dn this earth 
And creation’s dust 
Vm scattered 
‘Like verticals of light diffused. 
The flood-tide of my being 
Streams like ichor 
in godly veins © 
Bursts in blooms 
in the grass and sky : 
To the colloquy of god-sahpes 
1 hearken, 
Upon the cloud-coasted airy arches 
and from the Eternal Ever 
The moments ! snatch... «a 
The Moment’s mirror 
Reveals the World... eee” 
(Transiated from a poem of ‘Swagata’ 
The Boatman Boy &@ Forty Poems’, 
Modern Review Press, Calcutta) 
His love of nature is intense, He loves the earth and 
her beauteous form and sings of the ‘terra firma’ in 
manifold melodies : 
“The earth with its 
arras of sea-dark 
Keeps me enchanted 
entombed for a moment that is time, 
{ts soft alluvial planes 
its topaz light and shade... 
its cloud-banks portending rain, seseee 
And verdant fields 
By three rivers washed କିଛ 
Elsewhere : 
“To be adrift... +s. «e.tO brave the boundless space, 
the negation of time, 
To teave the death desexed and hairless here, 
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And then enter the Zion-gate of life, 

purged of death and being. 
The twitterings of land birds signals earth 
The angling merlin’s silver call 

drops from the dark blue heaven 
Like pearls falling into a dark deep well 
resonating to the reclaiming voice of land.” 

‘Cloud-Burst’— Abhijnan’ 


From a poem in contemporary etho :— 
“Tattered and riven by the seven winds 
Like confetti from a town of dreams 
\ fade 
Like a fading opera 
That looks unreal in the white of dawn.” 

‘Apocalypse’, Ibid 

From a poem of Love : 

Carnation lips riddled with bite 
We shal! sip the honeyed deW.erses 
A midnight of unfastened hair 
Would bar the morning’s inroad.” 


(From a poem of ‘Abhijnan’, ‘The Boatman Boy and 
Forty Poems,, Modern Review Press ) 


All these excerpts from the full-fledged articles on 
Rautory’s works written by Dr. Kalidas Nag, Prof. 
Vishwanath Satyanarayana, Dr. K. R, Srinivas lyengar. 
Prof. Humayun Kabir, which have been published in 
various journals of India during a period of ten years 
prior to 1955 and which have been incorporated in the 
book ‘SACH! RAUTROY—A POET OF THE PEOPLE’, 
Calcutta, 1955, have thrown much light on Rautroy s 
poetry. They have thoroughly discussed the trends, 
form and contents of his poems Shri Rautroy has also 
written in English and Bengali, Some of his poems 
written originally in English have also been included in 
the book ‘The Boatman Boy and Forty Poems’. 
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We are appending hereto the reviews of 4 books of 
poems by Shri Sachi Rautroy, such as ‘Pandulipi, ‘Kavita- 
1962’ (which won for him the Central Sahitya Akademi 
Award in 1964), ‘Kavita-1969’ and ‘Kavita-1971”’ 
We have also given brief notes on some of his earlier 
books such as ‘Patheya’, ‘Purnima’, ‘Palli-Shri’, 
‘Abhijan’, and ‘Baji Raut’, so that one may have a 
comprehensive view and a correct appreciation of his 
poetic development. 


SACHI RAUTROY’S POSITION IN 
INDIAN LITERATURE 


Sachi Rautroy’s name and fame spread all over 
India and inthe international sphere when his minor 
epic namely Baji Raut was translated into English by 
no less a poet than Shri Harindranath Chattopadhyay 
and published in 1942 from Calcutta under the title 
of ‘The Boatman Boy and Other Poems.’ Rautroy was 
then only 27 years old. The book was warmly received 
and many articles on it were published in the journals 
of india including ‘The Bombay Chronicle, ‘Kaiser-!- 
Hind’, ‘Times of india’, Bombay, the ‘Statesman’, 
‘Amrita Bazer Patrika,’ Viswamitra of Calcutta as well 
as in the leading journals of Orissa, Andhra, Tamilnadu 
(such as daily ‘Hindu’) etc. The book celebrated the 
heroic martyrdom of a 12-year old boatman Boy 
namely Baji Raut of the then Dhenkanal State of 
Orissa who was shot dead by ‘imperialist bullets’ 
in October 1938. It raised an echo in every heart, Shri. 
E.N. Namboodripad (later Chief Minister of Kerala) 
and Shri Seikh Abdullah (Sher-i-Kashmir) sought the 
permission of the author to trenslate it into 
Malsyalam and Kashmiri languages which was 
given. Later many a poem of ‘Pandulipi’ and 
‘Kavita-1962 (the Central Sahitya Akademi award 
winning book} and his short stories were translated 
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into English and into several Indian languages and 
were published in the leading journals of India. 

Dr. Sachi Rautroy was the President of the 1st All- 
India Poets Conference, (Open Session) held in Calcutta 
in 1968, His Presidentia! address was published in a 
booklet form in English. He was also the President of 
the Eastern Zone writers Conference held in Calcutta 
in 1972. Many foreign poets from U.S A., U.K, 
Soviet Russia participated in these conferences besides 
the leading poets of india. 

Besides he has addressed hundreds of literary 
conferences in Orissa, Calcutta, Madras, Bezwada, 
Delhi (including the International Literary Conference 
organised by Centra! Sahitya Akademi in New Delhi) 


His poems written originally in English and Bengali and his 
short stories have been coming out in many reputed journals of 
India since 1942. 

AWARDS & HONOURS 

Rautroy’s book entitiled, ‘KAVITA—1962' won the CentraP 
Sahitya Akademi Award in 1964. He was also the recipient of 
Sovietland Nehru Award—1965 and of Bharat Nayak Award of 
Sambalpur University in 1983, The Andhra University, Waltair, 
and Berhampur University of Orissa, have each conferred on 
him honoris causa, the degree of Doctor of Literature 
(D. Litt), in the years 1977 and 1978 respectivly. He was 
the recipient of ‘Padma-Shri’ in 1962 and finally of the 
Jnanpith Award for 1986 which is the highest literary award 
in India. 

Shri Rautroy was warmly felicitated on 3. 8. 86 
at Rourkela. He was honoured with the title of 
‘MAHAKAVI’ and a purse of Rs. 10,000.00 was 
presented to him as a token of respect and love on 
the occasion. A souvenir (‘Abhinandan Grantha’) was 
published containing critical estimates of his works 
by 22 eminent scholals and writers of Orissa. 
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DR. RAUTROY’S INTERNATIONAL STATUS 

Dr. Rautroy has figured prominently in the interna- 
tional literary world. He has addressed many internati- 
onal literary seminars and conferences abroad between 
1952 and 1985, To name a few ; the Harvard Universi- 
ty Internationa! Seminar of Arts & Science, 1955, U S.A. 
tasting for 10 weeks. (Dr, Henry Kissinger who was 
then an Associate Professor in the Harvard University, 
was its Executive Director). The Internationa! Social 
Services Seminar held in Australia and Newzealand in 
1952, lasting for about 9 weeks. (He was deputed as 
a delegate by the Govt. of india), the American Study 
Mission Inernational’s lecture-tour programme (10 
weeks, 1962) Pushkin Seminar, Soviet Russia, 
(3 weeks), (on the invitation of the Soviet Writers 
Union, 1979), Bangladesh University Seminar, 1972, 
Bangla Academy (Dacca) Seminar, 1975. 

Besides he has addressed many literary and cultu- 
ral conferences and writers meets in London, U.K,, 
Paris, Rome, Switzerland, Thailand, Ceylone, Cairo, 
Poland, Czechoslovakia, Soviet Russia—on the invita- 
tions of the host countries or their institutions and 
also on the deputation of Govt. of India on some occa- 
sions. 

Dr. Rautroy has mounted exhibitions of Orissan 
palm-leaf illustrations and Pata paintaings and of other 
art-forms in the Moscow University and in the School! 
of Oriental and African Studies of the University of 
London as well as in the Unesco, Paris in 1979 and 
1982 respectively. The London exhibition lasted for 
about 8 Weeks, The exihibitions were attended by many 
leading indologists, Professors, writers, journalists etc, 

Shri Rautroy read his poetry in the Boston Radio 
Station, U. S. A. 1955, Bangladesh Radio, Dacca, 1972, 
and in the Moscow Radio in 1979 as well as in the 
Pushkin Seminar in U. S. S., R., in 1979. 
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Shri Rautroy was in London for about 4 months 
in the year 1985 with his family when he had the occ- 
asion of attending some cultural functions in the U. K. 
such as the Indian Annual Meet and Poetry Evenings 
in London and U. K. 


Dr Rautroy was all along maintaining contacts 
with many top-ranking writers of the world including 
Pearl Buck, T. S. Eliot and Jean Pau! Sarte and others, 
He had met and discussed with them personally on 
matters of common interest when he was in the United 
States, U. K. (as a guest of the Commonwealth 
Government, 1962) and in Paris respectively. 


Some poems of Rautroy have been translated 
along with his short stories by Academician Carp- 
ushkin and published in some Soviet journals. 


IMPORTANT POSITIONS HELD BY DR. RAUTROY 


It is necessary to have a glimpse of the background 
of the poet inorder to understand his literary produ- 


ctions. 


Dr. Rautroy was the President of Orissa Sahitya 
Akademi, Bhubaneswar, for 3 years (1978-81). He bro- 
ught radical! changes in the activities and in the outlo- 
ok of the Sahitya Akademi and made it truly an All- 
Orissa institution instead of being confined to the 
Capital city of Bhubaneswar, He organised l|iterary 
Seminars, symposia, Writers Workshops all over Orissa 
and made the general public involved in its activities. 


Dr. Rautroy was solely responsible for introducing 
life-long pension to the writers, artists such as painters, 
sculptors, actors, and actresses, musicians, dancers 
and the sportsmen of the State at the rate of Rs, 
200.00 to Rs, 500. 00 per month. Nearly 500 
writers, artists and sportsmen of Orissa are getting 
this pension at the moment. 
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He was a member of the Centra! Film Censors 
Board of the Government of India for 7 years and a 
member of the Central Sahitya Akademi, State Sahitya 
Akademi for serveral years. 


DR. RAUTROY IN INDIAN ANTHOLOGIES 


Dr. Rautroy’s poems and short stories have found 
proud place in almost al! the Poetry and Short Stories 
Anthologies published in India, for example Anthology 
of Modern indian Poetry, New Delhi, 1964, Anthology 
of Indian Verse Journal, Calcutta, ‘indian Poetry’— 
published by indian Council for Cutture! Relations and 
indian Short Stories anthology published by the same 
1. C. C. R., New Delhi. His bio-data also appears in all 
who’s who such as INFA who’s who, New Delhi, The 
Business Press who’s who; Bombay and some who’s 
who of Great Britain and U. S. A. 


DR. RAUTROY AS CONNOISSEUR OF ARTS 


As a connoisseur of the arts Dr. Rautrory is well- 
known in this country as well as abroad, He was the 
founder of the Diganta Museum, Cuttack which had 
in its collections, many valuable relics, historical insc- 
riptions, scuiptures and illustrated palm-leaf manusc-* 
ripts, canvas paintings (Pata-Chitra}. His collections are 
now placed in a special wing at the Nationa! Museum 
New Dethi. He mounted exhibitions of the palm leaf 
illustrations and pdta-paintings in the Moscow Unive- 
rsity in collaboration with Madam Gusseva the femous 
Indologist of the Soviet Union in 1979. He also moun- 
ted similar exhibitions in 1982 in the School of Orient- 
al and African Studies cf the University of London 
which continued for about two months. He delivered 
tectures on Indian arts in the Universities of Poland, 
Czechoslovakia, and Unesco, Paris in 1979 on a 
lecture tour sponsored by Govt, of india. 


Sachi Rautroy the Poet 15 
Digitized by srujan ka@gmail.com 


RAUTROY AS A RESEARCH SCHOLAR 


Rautroy has done valuable researches in the 
history of Oriya literature, He has exploded many myths 
and anomalies that existed in Oriya literary history. 
His studies in the evolution of values in Indian litera- 
ture beginning from the pre-vedic days till Riti Yuga 
(17th Century A. D) or ormate genre was published in 
1972. The second part covering the period 1700-1970 
is ready for publication. He has thrown new light on 
the values, their origin and evolution in the then social 
milieu from a historical-materialist point of view 
which was something new in Oriya literature. He has 
also done researches in the works of the poet Jayadev 
and in Ramayan and Mahabharat and has published 
several papers. 


RAUTROY AS A STORY—TELLER 

Rautroy’s short stories are considered unique in 
Orissa. They are surcharged witha new and modern 
outlook replacing the type of one-sided short stories 
produced before. His prose is also considered to be 
unique and modern so strikingly different from the 
earlier Oriya prose, His short stories have been publi- 
shed in 4 volumes under the following titles : 

1. ‘Matir Taj’, 1948, 2, ‘Masanir Fula,’ 1948, 3, 
‘Chhai,” 1949, 4, Mankarda O Anaanya Galpa, 1983. 
One more volume of his recent short stories is 
awaiting publication this year. 


Novel ‘Chitragriba’ : This novel by Rautroy was 
published in 1935 when he was a student of the I, A. 
classes in the City College of Calcutta. This novel is 


acclaimed by all concerned to be the harbinger of 
modernity in Oriya titerature. {it introduced Marxism 


and the Pshycho-analysis of Freud and Jung in the 
literary world of Orissa. Its language and diction and 
elegant prose remains yet fresh and graceful, The 
poignant satires, humour and biting sarcasm make 
Rautroy tne master of a unique prose style. This book 
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was published by the Dipak Sangha, Calcutta which 
was blessed by Rabindranath Tagore who sent a hand- 
-Written message to the Sangha to be published in its 
Manifesto in 1935. Rautroy was one of its 3 founders— 
al! undergraduate students in Calcutta at that time. 
Chitragriba waged a pitch battle against romanticism 
and the escapist literary trends of the time. It is acclai- 
med by some critics to be the first anti-novel of the 
world written five years earlier to the anti-novel mov- 
ement which started in Paris in 1940. 


RAUTROY’S SHORT STORIES 
‘Masanir Fula’ & “Matir Taf’ 


Poetry his forte, Rautroy has also produced many 
poignant short stories such as ‘Masanir Fula’, ‘Matir Taj,’ 
“Hata’, ‘Andharud’, ‘Anguthi’, His stories have widely 
been translated into English, Russian, Hindi, Urdu, 
Telegu, Tamil, Malayalam, Manharastrian, Gujrati and 
Assamese languages and have also appeared in 
book-forms in some of these languages. He has to his 

credit 4 collections of short stories. 


Dr. P. K. Parija, M. A. (Cambridge) and Ex.Vice Ch- 
ancellor of Banaras Hindu University and of Utkat Uni- 
versity reviewed some of his earlier short stories publi- 
shed under the titles of ‘Masanir Fula’ and ‘Matir Taj’ 
in the following words. 


‘The Short stories of Shri Sachi Rautroy deserve special men- 
tion. They portray the inner conflicts and the subtie tremors of 
the mind of average man in our country and stand unsurpassed in 
many ways for their clever delineation and humanistic approach, 


They depict the true life of the people in the context of the 
present day environs and multifarious problems, and bear glaring 
evidence to his deep insight into the human nature vis-a-vis 
the socio-political reality” 

“Sachi Rau!r>y—A Poet of the People”,) 
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‘Mankarda O’ Anyanya Galpa’ 


Rautroy’s later short stories compiled in the book 
‘Mankarda O_ Anyana Galpa’, puplished from Cuttack 
in 1983 bears eloquent testimony to his excellence, 
creativity and continuity as a story writer. The story’ 
‘Mankarda’ (Monkey) delineates in a brilliant manner, 
the innate sense of nostalgia and ‘original sin’ embed- 


ded in the subconscious mind of man, tt brings out to 
the surface the candid reactions to a sinful act commi- 


tted in early boyhood such as killing a monkey rather 
inadvertantly. His ‘Paisatiy2’ (Ali Over a Paisa) and 
‘Panditanka Mrutyu’ are also great short stories in 
Oriya, One of his short stories ‘Jung/e’. has found a 
place in the world short stories anthology ‘People 
of the Earth’ Published in Russian by Raduga, Moscow. 

Written over a period of weltl-nigh 46 years they 
reflect the major themes with which Rautroy is preo- 
ccupied; tyranny of an ef fete Social order, its worn-out 
value systems, the conflicts and struggles of the urban 
and rural population both in the pre-independent and 
post-independent India ; frustrations, loneliness and 
death consciousness—in short ‘La Condstion humane’. 
The Stories depict many moods ranging from gently 
satiric to macabre. Boldly delineated and deeply 
moving, the characters reveal the subtle nuances of 
human sensibilities and are charged with delicate over- 


tones of implications. 


His recent book of short stories ‘Mankarda O' Any- 
anya Galpa’ has been reviewed as a monumental worl 
by many leading and discerning critics like Shri 
Pathani Pattnaik (over All-india Radio, Cuttack in June 
1996) and Dr. J B Mohanty (Bharadwaj) in the colum- 
ns of ‘Samabesh’, Most of his short stories old and 
new, have appeared in the Engtish garb in the Sunday 
numbers of the feeding English dailies such as the 
Amrita Bazar Patrika of Calcutta and Allahabad, The 
Hindusthan Standard of Calcutta and New Delhi etc. 
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RAUTROY AS A CRITIC 


Sachi Rautroy has written many critical essays 
which have been published in various journals and in 
books entitled ‘Sahitya Vichar’, 1972; ‘Sahityare 
Mulyabodha’ ( Studies in the evolution of Values in 
Literature beginning from the pre-Aryan days till Riti 
period or ornate genre schoo! ( 1700 A. D }) 


1983 saw the publication of his book of criticism 
entitled ‘‘Adhunika Sahityar K:etak Disa” ( Some Aspe- 
cts of Modern Literature ). This book a!so contains 
some relevant chapters of his 3 lectures which he 
delivered in English in the Viswa-Bharati University, 
Santiniketan as the N Bandopadhyay Memoria! 
lecturer for 1979-80 and in the Harvard University 
International Seminar of Arts & Science, UV.S.A. 1955, 
The earlier one entitled ‘Sahitya Vichar’ published in 
1972 was a collection of his essays written during 
the past years about the literary theories such as 
Romanticism, neo-romanticism, Imagism, Realism, 
Socialistic Realism, Surrealism, Naturalism, Existen- 
tialism, and New Criticism etc. besides his studies in 
the theories of Eliot, Richards, Sartre in addition to 
modern poets of Orissa. The long epilogue of 
“KAVITA-1962’’ running over about 200 pages (this 
book won for him the Central Sahitya Akademi Award 
in 1964) and the Preface to his book ‘Pandulipi’, 
(1947) are considered by all as most authentic critica! 
works on prosody and new poetry in Orissa and other 
countries. The preface to ‘Pandulipt’ is considered to 
be the Manifesto of Modern Poetry in Orissa which 
had ushered in the modern epoch in Oriya literature. 
Rautroy’s prose style in his critical writings as well as 
in his short stories and novels has been admitted by 
all as hall-mark3s of modern Oriya prose leaving a 
lasting impact for years to come on generations of 
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Oriya writers. {n this respect Rautroy like his English 
counterparts combines in himself the poet and the 
critic like the major British poets like Mathew Arnold, 
Coleridge, Wordsworth, and T. S. Eliot who were also 
the major critics of their times. But Rautroy has an 
additional quality and talent—the talent of being a 
superb story-teljer and master of a brilliant prose style 
which is so fresh and elegant and modern in the 
true sense of the term. His many-spendoured 
and mutltti-dimensional personality is an asset 
for all time to come, not only to Orissa but to 


the country as a whole. 


RAUTROY AS AN EDITOR AND JOURNALIST 


It will be an injustice to him if we omit his role and 
significant services as an editor and journalist. He was 
the de facto edi‘or of the monthly journal, ‘Sahakar’ 
which was the leading literary journal of Orissa at 
that time. He was associated with it during 1937- 
1940. He was responsible for its becoming a powerful 
rnedium of new progressive ideas and for its orienta- 
tion. He was the de facto editor of the journal ‘Arati, 
(1940-42) and turned it into a really sensitive literary 
organ publishing beautiful poems, short stories which 
people remember even today. After a long gap of 25 
years he assumed the editorship of the Oriya journal 
‘Diganta’ which came to be regarded as the most 
prestigeous and highly standardised Oriya journal 
devoted to the arts, letters and researches of a high 
order, The magazine also published for the first ever 
time the hitherto unpublished ‘Pothis’ ( Palm-leaf man- 
uscripis \ of some of the kavyas of the master poe.s 
like Upendra Bnanja, Jagannath Das, Baladeva Rath 
the legendary poets of UV-ikal, by serialising them in 
'Diganta’ but for which these timeless kavyas would 
have remained still unnoticed of and unread Many of 
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Rautroy’s poems, short stories and essays were first 
published in these 3 journals besides bringing to 
light many talented young writers who have now 
proved their mettle in the literary world. The ‘Diganta’ 


is still continuing. 


RAUTROY'S LIFE AND WORKS IN RETROSPECTIVE 


Before going into the poems one shouid havea 
glance at the life of the poet as he lived it. Rautroy 
took an active part in the natiomal freedom fight in 
his early boyhood when he was a student of the 
Khurda High School. He was virtuatly rusticated from 
the Schoot for hoisting the National Flag atop the 
Schcot building in the night After wandering for three 
years he finally got admission into the Bramho Boys 
School of Calcutta and passed his Matriculation in’ 
the first division He then got himself admitted into 
the City College of Caltcutta and stayed in the Raja 
Rammohan Rai Hostel! attached to the College for 
pursuing his studies in the !. A, Class. But all of a 
sudden, on the eve of his 1, A. examination he 
was arrested by the police on the alleged charges 
‘of being involved in a Political Conspiracy Case 
against the British Government. However, he was 
released on bail in the morning his examinations star- 
ted after remaining in jail for about two months. He 
rushed by a Taxi to his examination hall right from 
the jail. He passed his 1. A. examination in the second 
division in 1937 from the Calcutta University. He came 
back to Crissa and got himself admitted with great 
difficulty, into the Ravenshaw College, Cuttack to read 
his B. A. course. Here too he was imprisoned twice 
for taking a leading part in the students movement, 
State People’s movement and in the peasants 
and workers movements. One of his books of revolu- 
tionary poems, entitled’ ‘Rakta Sikha’ ( Red Flames ) 
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was proscribed by the British Governmerrtt. He was 
gagged for 6 months under the Section 144 C. P. C. 

The press which printed the book was heavily fined. 

On the eve of his B. A. examinations in the Ravenshaw 

College, Cuttack, the judgment of a case pending: 
against him under the Press Act for the last 4 months, 

for bringing ou. illegally a journal called ‘CHHATRA’ 

which was the mouth piece of the students movement, 
was given and he was Sentenced to pay a fine 

of Rs. 250, OO or to undergo rigorous imprison- 

ment for two months in lieu thereof. An advocate paid 
the fine on his behalf and Rautroy wes able to sit in: 
his 8 A, examinations. 

But he failed in the examination as he could not 
appear {in the last paper which was Economics for he 
had to teave for Tripura Congress by the mid-day train. 
He however, appeared in ‘he supptimentary examina- 
tions two months later and got through. But even after 
greduation he could not get admission into the Law and 
M A. classes in the same College on grounds of his 
political activi‘ies. He left for Calcutta in 1942 to get 
the English version of ‘Baj Raut’ trans'ated by Harin- 
dranath Chattopadhyay, published. He worked for 
atout 20 years as the Chief Labour Welfare Officer 
and later as the Executive Officer of Kesoram Cotton 
Millis and resigned in 1952 to come back to Orissa and 
partake in the literary ac ivities, Some of his impor- 
tant books were published during ‘his period. He got 
married in 145 to Smt. Bhudevi, the daughter of the 
late Zamindcr of Gollapalli of Nazvid in Andhra Pradesh. 
They have 4 children three of whom are now abroad. 


RAUTROY’S EARLY WORKS 
‘PATHEYA’ (1931) : 
Trends of mysticism and transcendentalism were 


prominently discernible in the early pcems of Rautroy 


22 Sachi Rautroy the Poet 
Digitized by srujan ka@gmail.com 


compiled in ‘Patheya’ (1931). It was his maiden book 
‘of poems when he was barely 17. In these poems 
‘the poet/speaker wonders at the mysterious ways of 
‘God and men shaping the terrene fate of man and 
revolts against the forces of exploitation and tyranny 
running rampant in the present social order reducing 
the average man to bond slaves. He bewails the sad 
fate of the poor and the downtrodden and the toiling 
masses of the country. A robust humanism and a 
‘craving for spiritual awakening underline each poem 
of the book. The next year saw the publication of his 
second book, this time a poetic drama, ‘Purnima’ 
which betrayed his neo-romantic trends, 


*Palli—Shri’ (1941) 


‘Palli- Shri’ (1941), Rautroy’s magnum opus of this 
period is considered by a wide readership as the best 
Palli Kavita or rural! poetry written in Orissa after 
the late Nanda Kishore Bal. The book published in 
1941 coniained poems written over a period of 8 years 
and published in various journals of that time. The 
poems delineate with superb skill Rautroy’s little 
village c!ad in its native simplicity and idyllic charm, 
Poet’s love for simple fraternities and their way of 
living, the ephemeral vil{age landscapes vibrating with 
fife and colour, seem to have assumed a magic Jimen- 
sion in the poet’s pen. The village is vested with a 
new meaning, a new identity, and the village teaps 
forward as the protagonist. Rautroy in these charming 
little poems, appears to be an artist in verse, The 
many-coloured aspects of village-life and their inner 
contradictions set against the backdrop of natural 
beauty and the scerene atmosphere with its lyric charm 
fascinate everybody irrespective of their age. The 
sweet village belles, the graying and wily elders, the 
oppressive Zamindar and the money-lender and the 
unemployed youth setting out for Rangoon with his 
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wife and child with the hope of earning his livelihood, 
have all been vividly portrayed, He has depicted not 
only the bright side of the village life, but also with 
equal felicity, he has revealed the other Side of the 
picture, the dark side, thanks to his dialectical persp e- 


ctive. He sings ¢ 


“0 my littte Village ! how beautiful is your 
shimmering moon-light I” 


- 


Yet, how more beautiful is your darkness too ; 


CPalls-Shri’) 


‘Abhhijan' and ‘Baji Raut’ 

As we have said in the foregone page, Rautroy ac. 
tively participated in the national fight as well as im 
the various people’s movements such as the States 
People’s movement against the Rulers of Feudatory 
States, peasants and workers movements and students: 
Movement, So it was but natural that his poems sho- 
uld voice the hopes and aspirations and the revolution- 
ary urges of the people to radically change the decadent 
social order thriving on exploitation of hungry masses 
who bear the brunt of our civilisation. He was keenly 
aware of the international turmoil and of the gathe- 
ring storm of Fascism and of the approaching globatb 
catastrophe—the World War He wanted to be a bugler 
of the people’s struggles, not escaping from the 
realities or sojourning in his ivory tower, He wrote a 
number of exalting poems against Fascism, against 
the world imperialism and the indegenous exploiters. 
His poems namely ‘Hitler’, ‘Berlin’, ‘Spain’ ‘The Djing 
who Never Dis’, ‘Ihe Hoav2-Nots’ stirred Orissa. His 
poem ‘B?rlin’ proved to bz prophetic for he predicted 
in that pcem a couple of weeks before, that Berlin 
would fall to the Red Army on or before 25th April 
which came exactly to be true, The poem was celebra- 
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ted everywhere in Orissa., for many a year. In one of 
his poems published in 1934 under the title of ‘Bhata’ 
(Cooked Rice) translated into English by Harindranath 
Chattopadhyay, the poet declared: 


**] the poet of labour stand 

With pen for weapon held in hand 

I stand and dream of the day to come 
When man Shall rise out of martyrdom 
Rise in the dawns of freedom when 

A new red sun and my poet's -pen 

Shall sign the chartar of ‘Man for Men", 


(‘The Dying Who Never Die’—T he Boatman Boy and 
Other Poems’, Samabaya Publishers, Calcutta, 1942) 


‘Berlin’ and ‘Hitler’ have been included in ‘Pan- 
dulipi’ though “hey are identical with the poems of 
‘Abhijan’. 

“‘Baji Raut’ : 

‘Baji Raut’ was first published in 1938 in the pages 
of the journal ‘Sahakar’ and also in a small, slender 
booklet memorised by thousands ti!ll today. Later on an 
enlarged edition was published from Calcutta in 1942. 
The book is considered to be a minor epic and its poet 
the ‘Voice of the Voiceless millions’ in Orissa. 
Baji Raut a 12-year old boatman boy of Dhenkanal 
State in Orissa who was shot dead in ocold 
blood by the combined troops of the then Rajah 
of Dhenkanal and the British Rej is the hero of 
this poem. His deadbody was brought to Cuttack 
along with the deadbodies of nine other martyrs who 
were killed the same night on October 11, 1938, After 
post-mortem in the Cuttack Medical Schoo! Hospital 
they were taken in a mile-long funeral procession to 
the cremation ground at Cuttack and were consigned 
to a single funeral! pyre. The poet Rautroy and his 
comrades-in-arm led the funeral procession, The 
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book was translated into English by the eminent poet 
Harindranath Chattopadhyay and was published by 
Samabaya Publishers from Calcutta in 1942, under 
the title of ‘The Boatman Boy & Other Poems’. 


The poem has got an epic dimension which 
redeems it from being mere a contemporary response 
or ‘celebration of immediacy,’ The poet rises high 
above the personal level! and makes it truly a saga 
of freedom and of heroic sacrifice for the cause 
of the country and of the humanity at large. He 
writes : 

“This is no funeral flame, Comrade ! 

No funeratl-flame, but freedom’s leaping flame 

To cleave the country’s darks of death and shame; 

A sacrifical mystery 

Of death turned life.svese 


“O he is like a slender-throated bird 
Which soars and sings 
While round its flight 
all heaven is struck and stirred 
To a wide sense of wings. 
Fire-tinged, unfettered, high 
(From ‘Thz Boatman Boy & Other Poems") 
(‘Baji Raut’) 
According to Dr, Sazzad Zaheer the fourtder- Secre- 
tary of the All-India Progressive Writers Association, 


"7 


Rautroy’s poems were among the best examples of 
progressive literature, (Vide ‘Sachi Rautroy...a Poet of 
the People’, Calcutta, 1955) 


SACHI RAUTROY AS THE TREND.SETTER OF 
PROGRESSIVE LITERATURE 


Many distinguished critics and research scholars 
of Orissa have proved in their respective thesis and 
critical writings that Sachi Rautroy was undoub- 
tediy the trend-setter and the pioneer of progre- 
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Ssive literature in Orissa as early as 1933 when his 
poems such as ‘Bhagavan Achha Kahin’ were published 
in the journals like ‘Nab:2n’, Berhampur. Prof, Dr, Mat 
huranath Hota who has recently got PH. D degree from 
Utkal University for his researcht work done on Or.Sachi 
Rautroy’s poems (‘Pandulipi’) has exploded all myths 
and proved with authentic chronological data that it 
was Sachi Rautroy who first introduced socialistic and 
Marxist ideas in his poems and novel ‘Chitragriba’ as 
early as 1932-35, A distinguished critic the late 
Govinda Ch. Tripathy had expressed earlier the same 
view in his articles published in the journal ‘Asanta 
fKa!i°, Calcutta in its January and May 1960 issues. 
Many other critics and scholars like Prof. Baishnav 
Samal have confirmed the position. 


Even today in most of Rautory’s poems we find 
his dialectical outlook and progressive angle of 
vision amply reflected which make them So different 
from other writers’ poetry. His short stories and 
critical eassays also bear ample evidence to it, For 
example he has written on progressire literature 
in his latest book of criticism published in 1983 under 
the title of ‘Adhunika Sahityar Ketak Diga’ leave apart 
his earlier works. 


lt may be recalled in this context that in the 1930’s 
there was a swing towards Marxism in the literary 
world, both in India and in the Western countries 
Many world famous writers were inclined 
towards Marxism and some even accepted it like an 
article of faith, tn India Munshi Premchand who 
became the first Presiden* of the All-India Progressive 
Writers Association, Dr Mulak Raj Anand, Prof 
Humayun Kabir, Prof. Vishnu Dey, Prof Vishnu 
Pravakar were all pro-Marxists in their writings. In 
the Western world, Stephen Spendor, Auden, Cecil 
Dey Lewis of Great Britain, Aragon of France all wrote 
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pro-Maxist literature. World-famous writers (like 
Romain Rolland of France, Thomasman of Germany 
openly embraced Marxism. Even Rabindranath Tagore 
in his ‘Russiar Chithi’ supported the Socialist Soviet 
State and all that it stood for. Shri Sachi Rautroy was 
no exception to it. 


But it should be said to his credit that Rautroy has 
always kept him far above politics. He has delibera- 
tely refrained from being a member of any political 
party, He has also criticised the regimentation of arts 
and literature in the iron curtain countries (Vide the 
epilogue to his Kavita-1962 which won the Central 
Sahitya Akademi Award, in 1964) and also has indicted 
the cultural revolution in China (Vide his article in 
‘Dharitr;’) He raised his strong voice of protest 
against Emergency in India in 1975-77. 


SACHI RAUTROY AND BANGLADESH 


Sachi Rautroy’s love for freedom is unbound. He 
believes in a common human destiny. His humanism 
transcends all national frontiers, He has written and 
published several inspiring poems on the freedom 
fight of Bangladesh during 1970.71. These poems 
first appeared in the Oriya journal ‘Naba Rabi’ of 
Calcutta. They were translated into Bengali and 
came out in some journals of Bangladesh such as 
‘Alinda’ of Dacca, These poems namely ‘Rosanara’ 
‘Mujibur Rahman’ were written from a higher plane 
end they were far from being propagandistic for no 
direct speech was adopted. They were replete with 
choicest imageries, word associations and poignant 
symbols. The Bangladesh University honoured 
Rautroy in 1972 and invited him to address their 
Annual function (Seminar). The Bangla Academy of 
Dacca also honoured him in 1975 by inviting him as 
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a Guest of Honour to their international Seminar in 
1975, On both these occasions Janab Mujibur Rahman, 
the President of Bangladesh warmly received him 
and expressed his deep thanks to him for inspiring 
the ‘people of Bangladesh in their freedom fight, 
through his sustaining poems. Maulana Vasani a great 
leader of Bangladesh too invited Dr. Rautroy to his 
place and heard his poems recited by a Professor of 
Bangladesh University, his host. His poems relating to 
Bangladesh have been compiled in the book 


‘KABITA’—1971.’ 


Sachi Raatroy—A Master of Satires 


Apart from progressive and ‘modern’ poems, 
Sachi Rautroy has also written many biting satires full 
of irony and sarcasm. His subject-matters have varied 
from the individual and socia! absurdities to impersonal 
Mark Twainism. Typical examples of his satires may 
be given from his book ‘HASANTA’ (1948) which 
contains his humourous poems such as “Horse Race in 
Heaven’, ‘Gopabandhu’s Death Anniversary’ and the 
vegetarian village Sarpanch—a strict Gandhitei who 
only eats meat when a goat or hen commits suicide. 
We come across ironical and satirical expressions in 
almost all his poems, til! date. 


LYRICS OF SACHI RAUTROY 


Sachi Rautroy has composed many lyrics some 
of which have been Sung by noted musicians and 
have been broadcast from All-india Radio. His book 
‘KAVITA’—1 985° contains 53 such lyrics. 


Now we insert the Reviews of 4 of his outstanding 
books, such as ‘PANDULIP!’, ‘KAVITA-1962’, ‘KAVITA— 
1969,’ and ‘KAVITA—L 977". 
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NEW POETRY AND ‘PANDULIPI ( 1947 ) 


As already stated before Rautroy who heralded 
the advent of New Poetry and the modern era in Oriya 
literature was conspicously known as the ‘Yuga-Srastha’ 
or epoch: maker in Oriya Poetry, His ‘PANDULIPI 
containing his modern verses which was published in 
the year 1947 consisted of poems written over a period 
of 8 years or even more for he started publishing his 
prose-verses and other naw forms of poetry as early 
as 1935 which came out in ‘Nabeen’, and ‘Utkal 
Sohitya’ and other journals. 


In ‘Pandulini’ Rautroy has introduced new verse- 
forms such as prose-verses, verses with interim rhy- 
mes but without regular rhymes, elimination of ‘Upadha’ 
or metrical similarity of vowels of the last two sylla- 
bles of two lines and also the stock words which he 
called ‘Kavyik Sabdas’. He has rather preferred the prose- 
rhythm based on the principle of what we may say 
‘Strophic Unity’ punctuated and pronounced according 
to breathing pauses. This he believed, may pave the 
way for a new prose rhythm achieving complete free- 
dom of expression as envisaged by Hopkins and others. 
He has also sometimes used surprise rhythms like 
Mayakovasky. To minimise the use of Sanskrit and 
Tatsama’ words and to bring in the speaking word 
and the spoken voice into poetry were some of his 


‘Do-s and Do-nots’ which he advised the young 
Writers to follow. 


Rautroy declared in the preface to his book 
PANDULJPI’ which was regarded as the ‘Manifesto 


of New Poetry’ in Oriya that the speaking voice should 


‘replace the literary words in poetry and that there 
Should be complete harmony between the two where 
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they agree to co-exist. Vak Riti must have ‘samanu- 
vaya’ with the Kavyik Riti which will only be assigned 
e secondary role to play in poetry. 

He evolved a verse libre which was free, flexible 
and ‘elastic like rubber’, The words should be fresh, 
hard like metal and shining like new coins, He avoided 
stock words because stock words or counter words 
only evoked stock responses. 


But strangely enough though void of rhyme, metre 
and ornamentalisation ( Alankar) some of his new 
poems have still been memorised by some enthusias- 
tic readers, especiality of the dtlent2nte. Rautroy’s new 
verses therefore, have not been written in the eclectic 
style as were his earlier poems 


The verse libre followed and in some way impro. 
vised by Rautroy is what we may call ‘unrhymed:. 
cadence’ or ‘Unconsidered Cadence’ to quote a phrase 
of the later Imagis.cs. such as Amy Lowel. It stands 
for elegance, precision and unconditional freedom of 
composition. Rautroy seems to believe that Poetry 
should cast off a!l ornaments such as alliterations., 
rhymes, and Upadhas, jamak, ganupras etc, as well as 
the musical allurements and try to capture the 
readers’ mind byits innate grace—just as Poetry— 
as Kavita only. 


Atl these innovations and orientations took poetry off 
its trodden track and put it in a desolate wor!d where 
she was left alone with herself. But at the same time 
seys Rautroy, she has got a lot more new materials 
which the traditional poetry could not even think of ; 
such as the vest sub-conscious which was hitherto 
undiscovered, the brave new world with its vast chan- 
ges in social fabrics, city and urban life and a new 
culture and above all a new vocabulary of lively and day- 
to-day speech where acronyms are turned into nouns 
and even verbs and syntaxes are used as nouns, and 
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vice versa, and language blended and twisted to suit 
expression of new social contents and several other 
innovations. Although new poetry has foregone a part 
of her rich heritage, she has acquired something which 
she can be proud of. In most of the new poems of Raut 
roy we find emotions turned into experiences and the 
common places portending an authentic image of besauty. 
Far from being a romantic reveller, he inaugurated a 
new search for freedom in metrical use and thematic 
structure. Syntaxes have often been inverted and time 
sequence has been avoided. Rautroy declared that 
anything happening anywhere at any time could be good 
enough for poetry. Even opposites could be reconciled 
and juxtaposed in harmony in poetry and there was 
nothing ‘which was inadmissible in poetry. Even a 
dustbin or a street light post can find a proud place 
in poetry if they can unify the sensibilities, 


There is no wonder if Rautory adopts unification of 
sensibilities as contrasted with dissociation of senisib- 
ilities although he thinks that this theory of Eliot has 
long outgrowr its definition. He too has taken recourse 
to objective correlatives instead of indulging in effusions 
of the early-20th century narrative poetry. He is 
conspicously absent from his poems as the poet, 
letting out the speaker occupy his chair, Some of his 
poems in this book really transcend his personality 
and follow their own course independent of the poet, 


He has profusely used imageries, word associations 
myths and new kind of metaphors and allusions to 
narrate his subject matter. Sometim2s readers are 
confused over the true purport of his poems as the 
language of the images have had no universal meaning 
acceptable to all Some may even interpret them the 
opposite way. But it is gratifying that his new poems 
are being widely read and appreciated and he is not 
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accused of being an obscure poet unlike some of his 
contemporaries. Aithough he had to face opposition 
from the vested interests in literature and some die-hard 
journals for introducing new poetry and specially prose- 
verse, the average readership has now got werll-acqu- 
ainted with his new verses. But still peop)je urge upon 
him to write more poems like the poems of his ‘Abhijan’' 
and ‘Palli«Shri’. because they. were so imspiring and 
enchanting. 


“In the poems of ‘Pandulipi’ we come across arrays 
of strange imageries, word associations, metaphors 
as well as myths and archetypes which baffled the 
readers at the first sight. But they have appreciated 
their boldness and significance slowly but surely’ For 
example, we find similies and metaphors like ‘Tin moon’ 
‘Khaki Smile’ of Pratima Nayak, ‘white moonlight cle- 
an like suds of soap’, ‘white moon clear as a Baburchi’s 
turban’, ‘opium-dark night’,’ ‘the sleepless Taexi-driver’etc. 
etc which seem to have been employed as methods 
of shock-therapy to arouse the réaders from their 
age-long lethargy (perhaps ellergy too) to poetry and 
all that it stands for, 


First taken by surprise, the readers started to, 
appreciate ‘Pandulipi more for the changes it intro-. 
duced, than for its poetic fervour. As for example, 
‘opium night’ or ‘indigo river’ etc have now become 
commonly accepted idioms. 


Style and Diction: LANGUAGE AND THEME i 


The poet used verse libre in the sequence of an 
irregular metre as in music rather than in the sequence i 
of a metronome. Sometimes he wrote in prose- ` 
verse rhythm. He has declared that his ,prpse-rhythm « 
is akin to the ‘Dandi-Vrutta’ of Sarala Das (1646 A D).: 
the first Oriya poet. He composed his Mahabharat in 


¬ 
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Dandi vrutta using irregular metre, the syllables of 
lines widely varying and the style being an admixture 
of prose and poetry interwoven and blended together. 
The language used by Reutroy in the poems of this 
book is that of the common speech in which the 
speaking word takes the prominent part along with a 
few sparsely used ‘tatsama’ and ‘tadvabha’ words. The 
style and idiom are highly individualistic,—far from 


being eclectic or conventional. The poet evolved an 
idiom of his own as early as 1934 when his prose- 


poems started appearing in magazines. He adopted 
mostly themes from daily life and very rarely historical 
or semi-historical themes such as in ‘Konark’ and 
‘Sahajuhan’. 


Disintegration of social and individudal! life, dis- 
illusionment of the people on the wake of Indepen- 
dence, the impact of the world war and the great 
famine, the communal orgies, all had combined to 
engender among the peopie, a growing sense 
of frustration and a feeling of non-belongingness too. 
‘Pandulipyi’ has depicted man as alien, as dead souls 
who had lost their identity, A lone soldier looking at 
his face reflected on the tea cup like Narcissus; a dead 
Major who was killed in the war fighting for a vain 
cause sculptured in a statue, the pimply face ane khaki 
smile of Pratima Nayak and a lantern burning dimly in 
the postmortem room of a small-town hospital, an 
unslept cab driver all remind us of a nowhere land 
where bizarre faces jostle together searching for an 
identity. 


Pandu'ipvi was a defiant declaration of human 
rights against a decadent social order, Rautroy a 
consciouS writer wanted to unmask the forces of 
reaction and exploitation who had taken shelter under 


the pretexts of religion, revivalism, reformism and 
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chavinism in literature. They bask in open sunlight 
under the banners of ‘mysticism, escapism and ‘fin de 
sicle” or ‘Art for Art’s sake’ theories. He asked of God 
two boons to fight the social evils, ‘Sir, give me the 
twin shafts of a rebel spirit and withering satire 
which should be my armoury’ (‘Balance’, Pandulipi) 
We quote from his poems on ‘Konark’ and ‘Sahaejahan’ 
which are generally considered as poems with a 
difference and a couple of paragraphs from his poems 
“ A Temple in Ruins’’ for a comparision. 


“Look at the shattered temple portals 

Amid the grave-yard of Konark. 

Sulphry butterflies flaming around bush flowers 
Where the Asvatha spread its trembling shade 
And a broken Vishnu lies in dust 

A vision reared its lofty head, 

An impersonal! dream In stones. 


“‘This Parvati in granite lived and loved, 
These Naga beauties, emerald elfin girls, 
Wept and smiled behind village veils, 
Stony steps of shady pools, 

Or the lonely banks of a river 

Where the water pitchers they rested, 
Could unfold a thousand tales unspoken, 
Now sculptured on these stones. 


“My restless eyes search for them, 

Who lived one day and loved 

Where unseen flowers bioomed 

And verdure swayed, 

The seasons flitting across a smiling land, 
They lived like us in joy and pains, 

in an age buried beneath hundred years. 


( From the poem “A Temple in Ruins’ 
MN . Ph] 
— Pandulipi’. 
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From ‘Saha jahan’— 


“A proud emperor, | heaped my gold 

To proctaim to the world an Imperial Grief ¢ 
In the marble bauble | built for her, 

Me, |! wanted to immortalise, 


“Curse me ; 

At the crossroads of life and death 

Now ! hear her moan—— 

“An Emperor makes his Queen immortal, 

But Sahajahan’s woman lies in dust, forgotten. 
(Pandulipi) 


In ‘Konak’ which iS treated as a poem with & 


difference, the poet expresses a radically different view 
and, seems to. repudiate the concept. of ‘Art for Art's 


sake’, 
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“These praise-encumbered stones, 
A delicate work of art 

For connoisseur’s eyes; 
Heaped-up bones, to me, 

Of a thousand toilers. 

“The world gasps,— 

How under a chisel’s touch 

The calyx of life unfolds 


And the rhythm of a wondrous form 
Puisates through the sleeping stones. 
“A fount of joy since the dawn of time, 
A treasured work of art, 

An epic in, stones ; 

For the forgotten myriads, 

An ageless cenotaph.” 


“Those who worked the chisels 

And plied the hammer to please a king, 
Like beasts of burden, 

Those that tolled 

To raise this masterpiece, inch by inch ; 
Sculptors, masons, countless craftsmen, 
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Do you know them now. | 

“Their tears and sweat swelled the brine ? 
A small tribute I 

Of twelve hundred soulds 

For the glory of the jaded rich. 

“The ukase of Muse 

Oblatidn otf a thousand souts, 

Scores of hamiets wiped away, i 
Cheap price for a carnal feast, SE 
An etching in blood “' a 

Of Vishu Maharanas 

To entice the ennuye eyes ; * 
A vulptous orgy 

In the freizes of stones, 

An. undying testimony of a decadent art, 


‘‘Strings of celestial beauties, 
Glamour girls, 
‘ Unrobeds paused for dance ; 
Lotus: buds half-bloomed, ' 2 7 
Rippling under tasselled corsets. 


“The smiles and tears, 

‘3 ~ Love and pain of common man 
The quiet joy 
And patient sorrow 
Of uneventful humdrum lives ; 
“Their work and play. 
And Harvest dance, 
The tales of their weal and woe 
Who shall record A 
‘Or try to understand ? 
Mere man, 
A Pariah 
In the Durpan-Hall of a prurient Musé6, 
“‘Let the world, hands cupped 


Drink at empyreal beatuty’s chute © 
Penirious and unskilled, 
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f seek in vairr 

To give a name to the nameless souls 
Hovering over their marble corpse— 

under the indigo sky 

Against the backdrop of moon-dappled nights, 
“Let the nude danseuse parade her charms, 
The nymphs and mermaids 

Inveigle the world, 

Twelve hundred immortals 

Battered their souls 

For a deathless memorial 

of an epicurean dream” 


(‘Pandulipi”) 


‘Konark from ‘the Boatman Boy and Forty 
Poems, Calcutta, 1955) 


The same poet sings of hove and beauty for he is 
not IMmune to the splendours of life and the wonders 
of being. His cosmic vision has been reflected in many 
a poem. 


He sings in the'poem ‘Barricade the Break of Day’ 
(‘Debani Hebaku Dina’) in Abhijinan 


‘The night ends, 

A night of fragrarrt flowers “ 
But ere the sun draws his bows 
we shall bar her love ; 

And blow out the lamp of day. 
‘The light of dawn 

Dimmed behind the clouds of hair 
A day shut-out, 

A fragrant night detained 

For you and me. 

In the dark unbraided coils, 
Entangled, 

| lose my way, 
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Light knocks to return baffled 
From the portals of a dusky land......”” (Abhijnan) 


He sings of the “Ultimate Reality’ and his cosmic 
vision is reflected in many a poem of "Pandulipi’ ‘Abhi- 
nan and ‘Swaijata’ and ‘Kavita—1952’ 


The ego and ultra-ego, 
To-day and all non-days 
Are phases of one Unique 
Abridged prototype 

Of the nameless Eterna! 
without a form.” 


(‘The Boatman Boy & Forty Poems.’) 


Many a fleeting image from the contemporary 
ethos and the fast-disintegrating social! life jostle in 
the pages of ‘Pandulipi’—such as ‘the unslept prost- 
itute, the toothless lady docter in her early forties 
fixing up the false denture, the tattered house 
of an aristocrat with its worn-out mahagony 
furniture and the text-books of an WU. P. School 
student. Binodini Sardangi elf give an authentic 
expression to the contemporary sensibilities in an 
unmistakable manner, We come across many new 
faces in Rautroy’s poetry and in ‘Pandulipt’ which 
are strikingly different from those of the earlier 
times. They are from all walks of life—clerks, students, 
peasants, workers, Small businessmen and mem- 
bers of the urban communities and the new middle 
class replacing the old—al! play their dignified role 
in his poetry instead of old stereotypes tike princesses 
nymphs or demi-gods and members of the higher 


strata of society. 
‘Pandulipi’ tries to expose the morbid, permissive 


social values and to rescue literature from decad- 
ence by instilling a new vision and new outlook in 
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it. It depicts the contemporary scene, the conditioned 
mind of the men and women of our times and their 
make-belief paradise for their ‘brains are waste-paper 
“sétuffed” and ‘monitored by Delphic dailies which 
cater to the people brazen lies’ that sleep with the 
wind’ ( Ibid ) 

In fine ‘Pandulipi’ is a true articulation of the 


modern man and his split personality, 


*‘KAVITA-1962’ 

‘Kavita-1962’ The Central Sahitya Akademi award 
-winning book of,, Sachi Raeutroy contains poems 
written by him since 1956 in which year his earlier 
book of poems namely ‘Swagata’ was published. The 
book also contains a long epilogue running over 200 
pages in- which he has elaborateiy discussed the 
current literary -theories of the West including !magism, 
Surrealism, Socialist Realism, New Criticism etc. 
along with the ancient Ir:dian -poeties as propounded 
by Dandi, Vamanacharya, Abhinava Gupta, Vamaha; 
Mamatta Bhatta and Visvanath Kaviraj and others. This 
epilogue is a treatise on poetics. He has repudiated 
‘Upadha’ which eame into vogue, since Radhanath 
(1848 A. D. ) and ‘discarded it‘ with courage in his 
new poems beginning from ‘Pandulipi’. 


‘Kavita—1962, a classic on its own merit, has 
consolidated and crystialised modernity in Oriya 
poetry which his egarlier book. ‘Panduylipi’ heralded, 
The poems are generally considered as mile-stones, 
in modern Oriya poetry first ushered in by Rautroy 
as early as 1934. in technica! innovations as weil 
as in dictions and in the use of imageries and metaphors, 
the book is referred ‘to as a guide book. 


Rautroy has used many kinds of images in this 
book such as colour imagery, sound imagery, tele- 
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scopic imagery and ‘striking Imagery’. He believes 
that imageries can go far beyond the gates of inte- 
llect and may touch or even invoke our intuitions the 
repository of what is termed as the sub-conscious 
In this respect he has pointed out to some of Bergson’s 
theories, He has given an analogy with ‘chamatkarita’ 
of the ftndian authorities like Mammat, Visvanath 
Kaviraj in preference to dhvanikar Anandavardhan, He 
has employed transferred epitheta, as well as meta- 
phor, saying one thing and meaning another thing, 
and saying one thing in term of another thing (as once 
said by Robert Frost ). Iimageries create a physical 
experience and an objective sense. ( Vide Epilogue to 
KAVITA—1962 ). But he is not in favour of vesting 
symbols and images with any kind of mysticism like 
the French symbolists, especially Mallarme. He wants 
that symbols and images should be nothing more 
than imaginative experience ( Ibid ) 


‘Kavita—1962’ had introduced many striking ima- 
geries, sometimes involved imageries as in the poem 
‘Basantar Nichhak Zillare’ or ‘In Spring's own District’ 
vide the translation by Sashikala Chowdhury ( ‘Pratima 
Nayak and othzr Poems’ Mahanadi Books, Cuttack—8, 
1983 ). 


The alchemy of words, magical charm cf accents 
and ‘dhvani’ ( of the syllables and lines } have achieved 
greater success in ‘Kavita—1962’ than in any other 
book of his. 


The predicaments of the modern man—his sense 
of deeprooted frustration and disillusionment, and 
his sense of rootlessness and his acute sufferings in 
the present social ‘gestalt’ have found authentic 
expression in Kavita—1962, particularly in poems like 
‘Ashvina, 1958, ‘Swagata (1),’ 
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‘Dasahara, 1965’, ‘Smrutilehha’, ‘M ahajatra, “‘Gangadhar 
Meher’, ‘Boris Pasternack’ ‘Pandar August 1962’, 
‘Dargon’, ‘Se Madhyanare Praanatayaga: Kale’, ‘Airport, 
New York’. 


His poem ‘Dragon’ deals with the Indo-China wer, 
while ‘New York Airport’ contains his mental distur- 
bances on the wake of the Chinese attack on India, on 
his return to India from VU, S, A. in 1962 when the war 
was stili on. 


He has dedicated one of his poems (‘Samudrika’) 
to Dylan Thomas., we do not know why, Perhaps he 


was enamoured by his style in one or two poems. 


Rautroy does not hold Eliot in high esteéem because 
of his revivalism, his bias toward monarchy and Roman 
Catholicism. He thinks him to be a reactionary (Vide 
‘Adhunika Sahityar Ketaka Diga') although he has 
appreciated Eliot’s poems and his literary theories. He 
thinks that Dylan Thomas lacks in cohesion 
and logic although some magical elements ambient 
some of his finest poems. 


As professor Jatindra Mohan Mohanty observed, “The 
poetic experience which had long ago firmly fed poems 
like ‘Pratima Naya ’, ‘Uttar Tirish’ of ‘Pandulipi’ where 
the sordidness of modern living was interwined with 
true consciousness, has in the poems of ‘Kavita- 1962’ 
grown more distinct and this feeling of his poetry has 
given along with the poetry of Guruprasad Mohanty, 
Ramakanta Rath and S. K. Mohapatra, new strength 
to post-war modern Oriya poetry” (Vide’ Mulyayan’, 
November,19 76, edited by Mr. P, K. Jaggdev). 


Poems like ‘Khara’, ‘Ashwin, 1958°, ‘Simanta Train’ 
born of a feeling of nostalgia and retreat to the 
innocence of childhood and their tonality with the 
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fleeting image of Time resonate choirs of classical! 
poetry which is an asset to all-time poetry. The subtle 
nuances of words and associations reverberate fora 
fong time in the readers mind. 


We quote below from some of his poems from 
‘Kayita-1962’ to Hlustrate the points ;— 


From’ In Spring's Own District’ 
“Spring comes hostling 
dashing against the cock's body 
Breaking and rolling full many a jar of honey, 
In. the wild abundance of flowers. 
Spring comes pushing dead roots which sprout, 
It comes playing its symphony 
through the pores of desicated bones, 
through the vein of my second Capital, my being, 
through fathomless tunnels and tubes 
upsetting many static systems. 
by the sweep of storms. 
Spring comes thrusting into the city of shadows 
Swaying my images in the frenzied wind, 
It ransacks my dual forms, my dual images. 


mind’s minerals, consciousness itself, 
countless flying pillars, folklores, spires 
in the Kamyak wood. 


The storm of Spring comes, 
Comes ontly once, 
(For to each good thing 
spring comes only once). 


(Translated by Sashikala Chowdhury, vide, 
‘Pratima Nayak and Other Poems,’ Mahanadi 
Books, Cuttack. 1983} 


From ‘Gangadhar Meher’, Kavita-1962 : 
t 


“your verse is recited, 
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in a room on the third-storey, 
and also in the second floor, 
another one hums your lines 
in the single-storeyed house 

on the varandah, 
in the auiet of an evening. 
Under the plastered shade of a mango or banyan 

tree, 
hums some young man, 
your cascading verse, 
somewhere, in a sequestered hostel. 
at the town’s end. 

Oh : how simple are your men and women £ 
One who is good is all good—sterling pure, 
the one that is bad— 

is a damned sinner, a vicious devil, 
This good earth is, as if, cleanly cleft in two— 

good and evil 

Between the two, 
no intercourse, no agreement, whatsoever, 
no, nothing more deeper than the bare division, 
Running in a straight lines 
Man’s life is static, simple. (Ibid) 


From ‘Memory’, Kavita-1962 


“| am fine and how are you ? 

the postcard message on the twilight skys 

And | suddenly remember the lost city. 

(Is she like the heroine of Kafidas ?) 

Like the lady 

Who strips over stones in a stream near the 
mountain, 

Or among itnnumerabte palace corridors 

Alone or among others, 

Counting the hours, minutes 

On: her white pale face the stamp of farewell. 
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Her touch, 

The smell of her body like soft happiness, 
Her female grace like soft steel, 

Her looks like peacock’s eyes 

And the blue Chowringhee of innumerable 


sieepless desires, 


And far away 
Under the shade of fruit-laden trees 
l remember dear village 


Dasarna, 
My dear city 


Melbourne.’ 
(Transiated by Prof. Jatindra Mohan Mohanty). 


It may be noted that Dasarna was a village 
mentioned in Kalida’s kavya and the poet spent about 
ten weeks in Australia and New Zealand in 1952 for 
participating in an international Seminar on Social 
Services and Industria! Relations as a delegate of 
Government of India. Hence he might have feit nostal- 
gic about Melbourne where he had sojourned for many 
weeks. 


We quote below his poem ‘He died at Noon’ in 
“Kavita-1962° (Written on the death of Dr. Bidhan 
Chandra Rai the then Chief Minister of West Bengal) 


*HE DIED AT NOOM’ 


‘He died at noon, 

When the sun was at the meridian 

And the gods glanced from their ivory beds. 

The sun himself stood under the monument of 
the city. 

The frightening sleep that knows no winks 

The deep dream knows no waking, 

From causation to time. 

From the sky’s Sleeplessness to sky, 
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The self was fost in deep sleep 

And he died at noon. 

The traffic flowed unceasingty, 

The city shuddered, 

The clouds floated lazily, 

And in the cold noon of sun and water 


At the frightening hour 
He suddent!y died. 
When the city was busy, tired, 
When the clerks were driven around, 
and the telephone gir! was wiping her sweat, 
Just at that hour, 
In one lonely corner of the city 
In the deep silence of a snow-tent 
Like a snow-figure he was lost in sleep. 


“in a different lane, in a different room 
In the snow-white arms of a nurse 
a new-born baby trembles, 
The farewells in the last windows, 
The noise, 
The guests coming in and taking their farewells 
The lonely treambling road of the city 
The unfortunate city. 
On your photographs in many a house 
The dying rays of sun slowly fall 
Oh, farewell, farewell, 
Dear earth, dear city ; 
He died at noon, 
He died at noon.” 
(Translated by Prof, Jatindra Mohan Mohanty from 
Kavita-1962) 
‘In the ‘sky’ (‘Akash’) he sings :— 
‘“I threw at your face 
A palmfu! of sky— 
1 had thought you would dream 
you woutd be unmindfut, or 
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sitting in the gemi-dark 
You’d draw on the soil lines 

as thin as pratipada moon 
Or, in the Lalitagiri of your body 
would bloom images, bathing in glistening wine, 
Or may be, in your body would sound | 
the nine-tuned rhythms of Vajrayana. 


Be it godliness or animality. 

be it a flame rising heavenward 

or toward the bottomless Channel, 
Whatever it is, 

1 thought you would stir and move about 
with energy and vigour new. 


“‘But alas ! alas ! nothing happened, 
There is n’t a single line 

on the white sheet of your heart. 

Your immobility is intact as before, 

The sky has faded, 

The month of Chaitra has gone, 

And the decadent Dwapar of morbid life 
reigns supreme.” 


(‘Pratima Nayak & Other Poems’, Mahanadi 
Books, Cuttack, 1983) 


Unfortunately the best poems of Rautroy have not 
yet been translated into English in adequate numbers 
as they should have been. Some literary institutions 
should take up the work in right earnest and thereby 
fill up a vacuum that still remains to be filled up in 
indian literature. 


Lastly we should say that ‘KAVITA-1962' is an 
extraordinary book of impassive poems which has 
enormous appeal to the younger generations who 
want to write good poetry for the head and heart 
alike, 
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‘KAVITA—1969° 


According to a noted Oriya writer Shri Surendra 
Mohanty, the former cditor of daily ‘Kalinga,’ 
Cuttack, who reviewed the book in his journa! 
‘Kalinga’, ‘Kavita-1969’ was more important than 
Rautroy’s ‘Kavita-1962’, which won for him the 
Centra! Sahitya Akademi Award.” 


The book contains 67 poems and is dedicated to 
an unknown Rickshaw-putler who lived a full-blooded life 
and was not an existential character, nor was haunted 
by a perpetual sense of nothingness like the characters 
of Samuel Becket’s play’ Waiting for Godot’. He was 
committed to life and had no time for the luxuries of 
‘Negation’ or ‘Neti Neti’ Vide his Dedication. He was 
solidly implanted in terra firma and nothing beyond or 
above it. He has rejecte3 the negative stance in some 
of his poems 

The preface running over 16 pages stands for the 
affirmation of life. He has discussed at length various 
literary trends such as Symbolism existentialism etc. 
and also the contemporary poetic milieu. Rau‘ory is an 
adept in writing prefaces and epilogues, His preface 
to ‘Pandulipi’ and epnilogus to ‘Kavita—1962’ (which 
was a long theatise covering about 200 pages) may 
be recalted in this connection. He has criticised all kinds 
of morbid sentimentality whics is often found 
in modern Oriya poetry as ‘supins and cedantic.’ 


The first poem ‘Draupapdir Sardhi’ exposes through 
symbols and imageries, the predominance of sex in 
the present-day sensibiiities, He holds the permissive 
Society of our times responsible for such tendencies. 


Many a poa23m of this book such as ‘The Gentlemen 
from Another Town. in English translation or ‘Jnterl- 
oper’ ‘Lalita’, ‘Abashyambhava’ we hear undertones of 
split personality and a constant search for identity. 
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“From another town had come an unknown 
gentieman, and a gentiman he was. 
(So much of him was known and no more} 


{in his eyes were fear and River Luni’s zephyr, 
His words were bare, 


quite piain-spoken, 
‘““The distant downhill, 
The awning paim-grove and forest highland 
broken wind and mounting and dismounting 
had all teft their indelible mark on him. 


“Perhaps something had been lost, 

the gentiman was busy searching. 

Had crow picked a cipher ? 

Perhaps it was the key to the suitcase 

Or perhaps an important date” 

(Translated by Lakhmi lyer’, from Kabita-1969.) 


The feeling of loneliness and his desperate 
search for something that could restore him to his 
“still centre’ have skillfully been articulated in ‘Lalita’ 
‘A Saharata’ (‘This Town’) ‘and <A Sonnet’ 


“When you parted company 
abandoning this city, this street, 
you forgot to give me your address. 
In the quiet of night i hear you beseech 
‘It’s futile to search for me.” 
India’s iongest bridge 
has been inaugurated, 
Tither is heard Haribol and 
the tamburine and Kirtan. 
““A lone coerced night, 
Swati sinks, Anuradha absconds. 
A plastic moon ash-pale 
melts away. 
Rotten alleys, ali stench-filied 
(many ligatures break loose). 
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“(gs this the Season of reunion 7? 
of parts to become a whols ? 
Stirring a new bout 
of love and separation.” 
‘Return fove return 
Your pathway have ! adorned with a coppice of 
kadamba, tomala and ixora’ 
“and this tinsel city, 
pallid moon. livied heart, 
counterfeit sandbanks, 
fradulent breakers 
and hushed acres of sterile heart. 
‘‘To this mole-eyed, bloated environ 
a transsubstantation, 
Can you then cede ? 
And thig question irrelevant, riminutive— | 
like chewing the cud. 
Premutation 
A new visionage. 


(*Lalitae’—K avita- 1969} 
The poetj/speaker wants a complete transformu- 


tion of the environ for that only separates. no: 


Uunites,...He wants a total acquissance of beatitude and 
radiance,—a refrain from the chorus of the past to 


redeem the present. That alone would create the true 
climate for love. 


From ‘A Sonnet’ : 
“‘Heavenward had | hurled my sout 
like a pineapple, 


1 do not know if it had hit God 
On its descent to earth it did stink. 


*“ All those firebuds, this heart’s vile vermins 

| had cannoned on countless people 

retraced back like a boomerang 

unclosing the almanac on their fractured wings. 
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Am | light-less night’s Cinema— 
An unfrequented ampitheatre ? 

Death's twin confine finger-long asp 
perhaps can be the last emperor 
which quests for that borrowed moment of tife 
softer than sky, Cleopetra’s breast. (Ibid) 


The poem ‘Ya Devi’ and many other poems of 
this type had inspired many a young poet of our times 
to write in this vein, for example, the late Sri Veveka 
Jena who wrote a series of poems on the concept of 
love and death interwoven as in ‘Ya Devi’. Rautroy has 
endevoured to synthesise the philosophy of Tantra in 
this poem, as well as in some other kindred poems, to 
emphasise the principles of love and-death and the 
consummation of love in total unification—that may lead 
to amorous destruction—death. He has made abandant 
use of Tantra philosophy as well as of the Budhist 
Vajrayan and Sahajayan Philosophies, not as a cat- 
harisis, but as the ways and means of attaining non- 
being. This he thinks may solve the crisis and problems 
of modern Existentialism. The poem was translated 
into English by Shri Jayanta Mohapatra an eminent 
indo-English poet. 


YA DEVI 
( On Goddess Durga) 


"‘She is the one who slays me, 
moment by moment 
in a grove of casurinas, 
by the shores of the seas 
She is the one who slays me 
in the very last act of the piay. 
With every single gut of may biood 
is woven a pattern of immense terror, 
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She is the one who slays me 
hour by hour, 
{In the white man's cementary, or here.” 


‘‘She is the one who pushes me 
down the abyss of death 
Drawing me wi h beak of her gaze; 
She slays me with the strands of her smile 
Here within, or in some lonely river isle, 
in an abandoned citadet. 


“And | live again, fall in fove with her, 
My Sumbha-Nishumbha existence only remember 
her. So she is Goddess, for how else 

Secure the slayed, I | 
Death and Love, with strings of slaughter; 
Because love is death her order ultimate, 
Receiving and giving seems complete 
When each other we annihilate. 


*‘She is the one who slays me 
with eyes murder, 
Slays me in the cell of love, 
Over a secret stairway, or some forgotten border, 
For she is a Goddess, 
truly she makes me hers 
Under the pretence of worship” 
each moment by moment 
In every single act of the play.” 
(‘On Goddess Durga”, Kavita —1969) 


Amidst all discord and deformity Rautory sees the 


‘icon centre’ that affirms the basic unity among every- 
thing. His poem ‘Nadiku Eka Daraja’ (‘A Window to the 
River’) illustrates the perof. 
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“This room, 
Where | have not known 
The deep pangs of pain, 
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from whose mid-window can be Seen 
the hewn path amid the forest green 
the batd dome of the hill, 

the morning birds that rise and fly 

to come back late to the hilt, 

and from where the bathed crystal dawn 
appears a clean intimation of some icon centres 
Do 1 then kneel and pray, 

Say to myself again and again 

that this is ths same, surely the same: 
This instant of time 

belongs to him ! 

The bridge looms insipid 

A lonely traveller annexes the dawn 

to the perturbed body of the day 

And the river ? 

ts there no river ? 

or just a shadow, of home-bound time, 
That unites me over and over 

to the very same icon centre.” 
(Transtated by Jayanta Mohapatra, ‘Kavita.1969°) 


The river suddenly turns to be a shadow of the 
home-bound time. This poem was written after reading 
an Amrican poem. 

This is Sachi Rautroy the poet and the philoso- 
pher, By the touch of his pen the split-second reveals 
the Time Eternal. 

“‘Time, the Great Wayfarer 


Or, the dream bark 
Of an unseen wizard 


Drifting 


From the known to shoreS unknow.”” 


*“A mirror in an Upper Room 
Reflecting the upturned faces 
Of Then and Now ; 
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A ccnclave of twilight and early hours”’ (‘Ecce Home’) 


Then suddenly tired of limbs and of being he craves 
f>r going back. The Bootman Boy & Forty Poems. 


“Tired of limbs, 

Heart over-\wrought, 

{ seek asylum in your ‘Still Centre’ 
O Times 

Take me backs, 

Round Thy pivot 

Restored to my essence 
unalloyed. 


“The ‘1’ and al! besides ‘1’ 

This day and nihil days 

This illusory carnival of the earth, 
The Prime Cause and its nexus 
Let all dissolve, 

And reach fulfilment 

In fulness Supreme.” 


For he knows ‘Time’ is the Cause nexus from 


which he wants release. 


“In the surcease of my cause nexus 
! seek the Initial, 
Release... sev cea cov eee! 
And, 
“{n that meridian moment 
is my fulfiiment 
That negates me’ 
(‘Ecce Homz') 


Rautroy has touched [{ife at many levels and 
passed through different phases of poetic expertences. 
His Muse has given meaningful expression to his 
verious moods and soft nuances of feelings. But he 
has never deviated from his original stance—a deep 
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concern for the suffering humanity. In his poems there 
is no lack of understanding of the predicament of man. 
Along with the mysteries of being, he also sings of the 
miseries and woes of his fellow beings with equal! 
fervour and fortitude. 


In his poem ‘Patita Pavan’ addressed to Lord Jaga- 
nnath of Puri he says that God’s mercy if any, should 
be individualised according to person’s needs, and 
should not be an abstract aggregate for his total! 
welifare :— 


“Nevertheless Neelachakra flies high like an 
imperial swan 

Under noon’s blazing sun, single and sinless, 
To the thick coming traffic snd to the lone 
constable’s 


outstretched arms below, parallel it flutters, 
Neelachakra is ablaze, like Dushmant’s suddenly 
smitten 

memory. On scores of beggers, sadhu, sanyasins 
His seat has He cast from a distance. 


‘From Meelachala, your mercy’s ledger unfolded, 
in mercy, mercy alone, world bathes 

like numerous cysters in that ocean of pity. 
Mercy upon your devotees behind the garuda 
pillar descends 

The sandcrabs in its defence, the Speared sun 


» » 
of summer assails,’ 


"Mercy which can be blood-soft Sravan evening 
becomes the burning sun of ‘Vaisakh’ the merciless 
firegod, 

For it is necessary for the total welfare of all, 

If leaves, lives and living quarters are washed 


away 
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to mercy ft would not matter, since mercy it is. 
For Mercy aggregate welfare alone weighs, 
Welfare of the maximum iS its maxim on this 
earth, 

Therefore, this mercy do ! fear, Atl this world’s 


aggregates, totals, 
percentages?’ all the sinless laws of Mathematics 


do ft dread. 
At the root of which, Lord, is thyself for Thou 
art the ocean of Mercy 
On the single individual the scourge of collective 


befails. 


“Mercy ! may thee be a tree. May It be thick and 
dgnse, 

avery intimate umbrago, a weli-shaded nest, 

a Mearcy that every single sorrow separately 


feels, 


{Without any regard even for individual’s total 


wellbing) 


Every isolate sorrow like a soldier confronis, 
May a grain of thine Mercy of the whole, absolute. 
be liberated, severed into thousand parts 


(than remain a frozon block of ice, a total entity) 
Whither such Mercy in this earth ? Whera such 
clemency 7? 

Which of love can lesser be 

but to o. her predilections greater. 


“‘Patitapwan, who the downtrodden befriends, 
pinion of Mercy adorns; 

Lone and over the stile, having delivered the 
day’s last letter 

Like the familiar postman shauntering back 

Mercy ; who every person of his beat well knows 
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who for every individual carries specific news 
‘of joy or sorrow ; a sigh, a smile. 

A saviour tre poses not, a donor he makes no 
‘claim, 

‘yet every living soul he knows weil ; who is and 
is not. 


‘“If that mercy in default be; to call the Ocean of 
Mercy 


O Lord, thyself consider would it ba fitting be,” 


This poem is pregnant with new ideas and it 
windicates a new anglte of vision of the poer. 


Rautroy is fuily conscious of his historic role as a 
writer and has ably done his job during ‘he last 7G 
years of his eventfut life. 


Sachi Rautroy has also realised that poetry should 
first and last be poetry whatever be its theme or social 
contents He believes in the dictum that al! art should 
He above propaganda. Rautroy who is a true artist 
Delieves that the end of music is music for he says in 
one of his poems € 


“The end of music is music, 
Notes with notes commingle © 
In the wilderness of the Sky 
Melody loses its way. 
The whole history of everything 
is the essence of a soul 
getting lost in another's.” (‘Music’) 


Although he catches a glimpse of his beloved in the 


Neelachakra is the name of Shri Jagannath’s flag 
floating a-top his temple at Puri, 


(2) Neelachala is a synonym of Jaganath’s temple 
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*Checker board of diverse turies 
hemmed in by multiple notes, and 


‘in the heiroglyphtc maze of form and flesh 
smell, colour and rhythm,” 


He worders when the moment will come when. he 
will meet her 


‘in the realm of pondering 

where words fail 

and the mind fears to trade, 
Silhouette of sounds, 

where the fragrance of Iife-blossoms 
melts into the sonata of non-life.” 
(‘Music of the Spheres’, Dhwanilok) 


Thus we see multiple notes, colour, fragrance 
and ‘silhouette of sounds’ commingling to make his 
poetry a veritable garden of exquisite bfossonts, a feast 
for the mind and the eye alike. 


His poeris afso are repfete with breathtaking 
nature-portrayals not only of India but also of different 
countries of the world for he has widely travelled atl 
over the world several times. Reminiscences of many 
countries and places find place in his poetry including 
‘Abhijan, Pandulipi, Kavita-1962, Kavita-1969, Asiar 


Swapna and other works. 


“To the éast, 

And farther east, 

Forests of Bhurja, 

And far away gleaning blue 
A little south 

Burma, 

Malaya. 

Acres of lofty sal, 

Rubber plantations, 
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Unmapped savannas, 

Bangkok. 

A distant blue of the Pacific 
Then, 

High over Hong Kong, 

Straight to the gates of Sanghai.’ 


(A Crossing-Over’, ‘Uttaran’} 


In “Asdair Swepna’ we also find nostalgic refe- 
rences to many a overseas country and cities {such as 
Bangkok, Colombo, New York) etc. which he had 
visited on several occasions. In his book ‘Kabita- 1985’ 
published in October, 1985, se'veral poems written in 
London (for he was there with his family for about 5 
months that year) have been included transcribing 
below the place and date of their composition which 
he invariably does in every poem he writes for compre- 
hension of the background}. 


The book Kavita-196? contains a poetic drama 
entitled ‘Sita Chori’. A variegated map of colour and 
beauty is hung and displayed before the readers in 
his nature poems. 


Rautroy thinks like Pandit Nehru that change is 
a partner in life and in his dialectical perspective, finds 
human actions and human relationships are bound to 
change dialecticaliy. He does not uphold anything as 
changeless or eternal as the idealists do. This marks a 
fundamental difference of his poems with that of his 
contemporaries or purva-surts. 


in the Section called ‘Sampratika Chetana’ or 
contemporary sensibilities we find poems written on 
the death of Gandhiji, Lal Bhadur Shastri etc. which 
were broadcast from Altl-iIndia Radio on appropriate 
occasions, There is also a poem on the Congress 
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Session held in Bhubaneswar and poems like ‘Lal 
Panjha’ (On Gandhiji), ‘Biplab’, ‘Pradipta Marg’, ‘Lenin’ 
etc, etc. which vibrate with life and radiate a. dynamism 
of their own. He has expressed his anger and protest 
against the forces of corruption and exploitation 
running rempant in society and has raised his voice 


to eradicate tnem. 


The book ‘Kavita-1969’ contains a smalf 
poetic drama calted Sita-Chorit or ‘Abduction of Sita’. 
It is a drama of a new type. The three lines which 
Lakhman drew by his arrow to prevent tresspassing by 
intruders are three characters along with the author 
Sachi Rautroy whose voic2 is to: be heard from aside 
and not that he personally has had to appear on the 
stage. The poet Vaimiki aslo has not been spared, 


In poems like ‘Padmanava’, ‘Machhi” he has dealt 
with extremists like Hippies, Naxalites and sociat 
drop-outs. While disappoving their wrong track he has 
held present permissive society as the breeding ground: 
for the flies (‘Machhi’). He says that the decadant social 
order is responsible for driving some desperate 
persons to the camp of reaction and absurdrdities. He 
has portrayed the Hippies as social drop-outs living 
in a bizarre pyschedelic world: of their own for they 
are afraid of coming out of their makse-biciief world of 
rituals and drugs to face the highly machanised social 
set-up where technology and depersonalised way of 


Hving leave no room for free dignified living. 


Some of his dense, enigmatic poems like Pad- 
Nava’ depict fundamental tensioms between image- 
ries and thoughts, tensions between desire and 


fuifilment, life and death, between reality and imagina- 
tion. 
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His poems on the current issues as we have said 
before are not merely a contemo9orary response or 
‘celebration of immediacy. He has given them higher 
dimensions and an intellectua} sagality. 


As regards the diction and rhythm, most of 
them have been written in an unconventional manner 
using verse libre which may be called ‘unconsidered 
cadence’. He has also sometimes taken recourse to 
“rhythmic constants a repititive device to emphasise 
certain effects, He can bend and twist words as he 
likes investing in them a new contextuat! meaning. He 
has written in the ‘speaking voice’ and used imageries 
and similies ‘hard like jewels’. He has used many 
explosive imageries to show the tensions in the 
individual self. 


The book contains a few love poems, deep and 
imputsive, where emotions have turned into experience 
and the emotive vigour reaches a poetic climax. 


The book contains a few satires like ‘H2 Sundari 
Durmnutika’, ‘Khapchkharda’, ‘Durnitir Parayan’ etc. He 
is a superb satirist as evident from his poetry book 
*Hasant’ and novel ‘Chitragribu’ published in 1949 and 
1936 respectively. irony and humour have been emplo- 
yed very frequently by him in all his poems, short 
stories and novels as well as in the poetic drama-. 
*Kavita- 1969” is no exception to it, 


‘Ranta 1969’ is undoubtedly a major poetic 
work of Sachi Rautroy bearing the indelible stamp of 
his all-inclusive poetic personality They carry the 
message of affirmation of life et different levels and 
of his Apocalyptic vision of a brave new world and a 
new social order which a conditioned mind can not 
envisage to-day. 
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‘KABITA—1971 


‘Kavita-1971’ by Satchidananda Rautroy’ popularly 
known as Sachi Rautroy, published in the year 1972, is 
a comely collection of poems written over a period of 


two years since 1969. 


If Sachi Rautroy’s ‘Pandulipi’ (1940s) ushered in a 
new era ‘Kavita-1971’ gave it intensity and depth, so 


rare in modern poetry, 


Some of the poems included in this collection are 
not ‘unconsidered utterances’ as per a new poetic the- 
ory now prevalent in the West, nor are they therapeu- 
tic; or a mere contemporary response. They are the 
meaningful! utterances of an authentic poetic voice and 
of tha poet’s awareness of a common human destiny 


embracing the entire world. 


The artefact—whether of words or of pigments 
never became for him an inert document, It is always 
effective. He touches upon a variety of subjects varying 
in thoughts and Social contents, but bearing the unmi- 
stakable stamp of his ‘sterling personality’. While his 
love poems such as ‘Mesha’, ‘Trisatta’ ‘Neela Kendra’, 
‘Red Scooter’, ‘Prashna’, ‘Nepathye’ etc. reveal rare lyrical 
charm and aesthetic tenderness ; paradoxically, several 
near-nihilistic yet universally compassionate poems 
regret with d'gnified stoicism the frailty of existence: 
although he is generally the most dynamic poet of 
Orissa. What is more astonishing about him is the 
range and many sidedness of his subtle, humane and 
compiex mind and the futly rational and self-possessed 
Maturity and poetic powers. He takes a Shakespearan 
interest almost in everything excluding none from his 
poetic purview and focus The Subject-matter of his 


poems are diverse amidst unity ranging from love to 
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existentialist life-view and crisis of identity, and from 
his concern for the mysteries of being to socio-politi- 
cal matters. They even con’. ain the Hippies, Naxalites 
and other modern phenomena with a God:-like detach- 
ment, accepting nothing as final,——with an attitude of 
human kindness as in ‘Harekruihna’, ‘Nagabhusan’ etc. 
His poems are charged with an integral vision affirmi- 
ng the finality of love, Beauty, and goodnass over ugli- 
ness and deformity of the individual self. Some of the 
poems of this collection reveal his deep concern with 
extra-territorial human issues, for example, the epic 
struggle of the people of Bangladesh for freedom. This 
neighbouring country of ours was in ferment during 
1970-71. His poems on the freedom fight of the people 
of Bangladesh were translated into Bengali and were 
widely published in that country inspiring milions of 
freedom fighters engaged in a life and death fight aga- 
inst Pakistan, These poems entitled ‘Rosnnara’, ‘Muji- 
bur Rahman’ and ‘Unakatha’ were grealty appreciated 
throughout Bangladesh. 


Rautroy thinks that a dialectic change is the law 
of crea‘ ion and nothing should be taken for granted as 
eternal or changeless. He is committed to bringing about 
a break thorough in the effete status quo as it is 
bound to collapse on account of its inherent self-cont- 
radictions, This outlook of Rautroy has been vividly 
expressed in the first poem of the book. The poem ent- 
itled ‘Janmastami’ (or Birth-Anniversary of Lord Krush- 
na). He says that even Lord Krushna if revived by some 
magician Will not be able to identify himself. His frien- 
nds and foes who had long ceased to be, can not 
perhaps be placed by him—such as Arjun, Karna, Jara- 
sandha in che present context, for they exist in a diffe- 
rent form, such as in the form of fabulous bank 
balance of a multimillionaire who now controls the 
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destiny of man. The Sikandars and Napoleons have beerr 
reduced to a ‘purse’. As for wars, we no longer need 
gigantic heroes with their armouries of weapons. An 
emaciated thin man who knows how to press a button, 
can destroy the entire mankind and its time!ess herit- 
ages in a split-second as if by magic. Shri Krushna can 
not even find his own Yanamalz or the garland of 
flowers, siice the flowers too nave changed and many 
new flowsrs from countries other than ours have 


captured the scene. 


Rautroy too has written many poignant poems 
covering the Hippies, the gypsies depicting their make- 
belief world and afso their negative approach to 
realities. He has not spared the existentialists and 
their Indian counter parts either. 


Their cult of self-annithilation to escape from 
what they say anguish, boredom and nausea has 
come under his sarcasm. In the poems like Harekru- 
shna’, he has depicted the rituals of repitition and 
sound-hypnotism (‘kirtan’) through imageries and 
metaphors etc dipped in milk of human kindness and 
has treated them with dignity and sympathy, 
without accepting or discarding their f[egitimate 
terrene fate His poem ‘Neela Kendra’ or Blue Centre 
is a sobre but hesitant repatriation to the lost world 
of Budhistic Vajrayan seeking non-being or ‘Nirvan’ 
by means of sex-yogic methods of amorous union. 
it aims at utter negation of self and attainment of a 
higher strata of consciousness through sex-oriented 
Yoga. 

Rautroy has also written poems on the Naxals. 
White disclosing their ideological chaos and 
rolitical anacronisms he feels that they are the typical 
by-products of our permissive society which is, thri- 
ving on exploitation of the people by the few vested 
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interests and their value systems. He feels that they 
have been driven to this extent by the cumulative 
effects of frustration, crisis of faith in democratic 
methods and the failures of democracy itself in this 
country. He has no kind word for the Status Quo and 
its decadent values. At the same time we also find 
him sharply indicting regimentation of the arts and 
literature in the iron curtain countries, vide ‘Smruti- 
Likhan’ and the epilogue of ‘Kavita-1962Z’. He stands 
for the dignity of man and complete freedom from 
fear. In his poem ‘'Nirbachan’ he has ridiculed the 
parliamentary democracy in our country with its elec- 


tions with horrible posters full of spetling mistakes 
and vague promises, He appears from his poems to be 
a free soul—and essentially a poet, belonging to no 


particular norm or sect or Party. 


He is verily regarded as a ‘Poets’ Poet’ in the 
context of his modern poems which he started writing 
since 1933-34 simultaneously along with his poems 
of revolution wedded to the people’s cause and to their 
struggles for freedom and social justice. From the 
people’s poet to the Poets’ Poet is a gamut which 
only an all-inclusive integral personality tike Rautroy 
could safely cross over, He has experienced life at 
many levels. His poems reflect his many moods 
instead of being stereotyped in a particular mood or 
way of writing. As the forerunner of modern Oriya 
poetry and as the mentor of the mordern movement, 
he has nodonhbt changed his technique and adopted 
objective correlatives instead of direct speech as mani- 
fested in his earlier poems He has eschewed stock 
words in favour of the speaking word. He is accepted 
by all as the Bhagirath of modern poetry breaking away 
with the traditional poetry and the revivalist school. 
He considers him to be a citizen of the world soaring 
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high above all kinds of parochialismt and chauvinism. 
A broad humanistic outlook permeates his writings. 


As regards the form, he has adopted side by side 
prose-verses and in many cases. ‘Payar’ Vriutta 
or a mixed type of Payar Vrutta (Chhanda) in some 
poems like the poems of his other books. He 
thinks that payar vrutta has got rubber-like elasticity 
and apparently divergent thoughts can easily be placed 
together without any discordant note. His verses are 
free from cliehe and most of them have been written in 
the free verse style with a cadence and elegance of 
their own. The speaking voice takes the puper hand in 
the poems as in his other books. ‘Unrhymed cadence’ 


has been taken recourse to abundantly. 


He has exposed the suffocating social ethos by 
means of striking imageries, for example, in his 
‘E Saharata’ or ‘This Town’ he gives the analogy of 
‘an ancestor’s ‘bone’ lying suffocated inside the tin 
trunk of his descendant who is proceeding to Allahabad 
(Prayag) by train to immerse it in the Triveni confluence 
(Where the Ganga, the Yamuna and the river Saraswati 
meet). (‘‘Prayagayatrir tina trunk tale pitru-asthi pari?) 


To give a gladdening finale to the critical estimate, 
we give below extracts of one of his love poems in 
‘Pritima Nayak & Other Poems’ extitled ‘Hairpin,’ 


“The entire bed and the entire house 

| have searched for your hairpin ; 
Where did it go ? 

! also do not see 

the two aristocratic silver Safety-pins 
of your bodice and blouse. 
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1 have already searched outside the window 
through all the layers of darkness and moonlight 


and the bygone steps of Time 
Where lies alf our nudity 


©n the open stage of our naked souls, 


“1 have also searched far and near, 

many years before and after, 

on river banks, sea-shores and hotels, 
Nowhere do 1 get, beautiful and intact 
Your arranged locks or the domes of your 
body unabated. 


Rather do | see 

The Shravana of your unkempt hair 
covers every inch of open hill-top 

and builds a high, naked image 

which | immerge in the vortex of memory 
in the Saptakoshi canyon of Time 

and get back of my distance,” 


(Ibid. Translated by P. K. Jagadev} 


Unfortunately poems of the collection ‘Kavita- 1971" 
have not been translated into English except one or two. 


We would rather like to quote from another love 
poem of Rautroy namely ‘Tree’ 


In the dark, we stood, 

A pair of marooned trees, blended into one, 
ghosted like ribs of stone : 

A dim tantern shimmering frostily from the 
boughs 

Cold woody stars 

shooting from our enchanted ciay. 

Wisps of air entrapped 


in our windy turrets. 
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Unconscious and deep, 
in somnolence frozen, 
A tree of sleep 
Wedded to the dust 
Searching fingers probing the vitals of the 
earth:” 
or from another poem :— 
‘‘\When we stood at the farthest limit 
of brace of skies, 
at the intersection of twin nights, 
Perhaps we were turned to a tree. 


“Limbs a-flower, 

Humming bees crowding around 

A mighty giant astride the forests ; 

Uncounted boughs, 

Comtraderie of arms and lips, 

knees and eyes, 

An erect trunk, 

Roots deep in the vitals of the earth 

A pervasive essence seaping through the veinS. 
Joy and tfove 

Sprouting life, 

A congealed greenish flame floodlits the 

starry sky 

Out of the womb of the earth 

A tree in born ; 


”’ 
A murmering lone forest-soul.”’ (“The Tree-11’") 


({ The Boatman Boy & Forty Poems! ) 


All these quotations are given from his fove poems 
for a comparative study of Rautroy’s poems dealing 
with love, 


Some poems exhibit the pain of existence through 
images of grief and foreboding, and through images 
of celebration of liberation from earthly bondages. tt 


68 Sachi Rautroy the Poet 
Digitized by srujan ka@gmail.com 


is a mixture of mythologica! allusions and exuberant 
orchestration of colour, and cosmic images which 
recall! the postry of Gangora, 


The book also contains many biting satires and 
pungent ironies which are found in many of his poems. 
A poem called “‘Chztanar Bichhzd’”’ or ‘Dissociation of 
Sensibilities’ pin-points his aversion to middle-class 
evasion and supine morbidness bordering on vulgari- 
sation of realities. He in some stanzas bludgeons at 
the scepticism, snobbery and skirmishes of the intelle- 
ctua! elite who always side-track and confuse the 
burning issues of day-<o-day existence. 


In fine, ‘Kavita-1971’ which succeeded ‘Kavita- 
1969’ and ‘Asiar Su'apna’ is a brilliant book of poetry to 
which Oriya new poetry ows a lot both in technique 
and in texture, This book has unfolded many aspects 
of Rautroy’s vision and workmanship that have 
enriched modern Oriya poetry considerably. 


RAUTROY AS A TRANSIATOR 


Rautroy has translated into Oriya Several titles 
such as ‘One hundred one Poems’ of the poet Rabi- 
ndranath Tagore for the Central Sahitya Akademi and 
Twenty-one short stories in Bengali for the National 
Book Trust of india and the biography of Dadabhai 
Naorji for the Publication Division of Government of 
india, His Oriya renderings of Mayakovosky’s poems 
had brought him in 1965, the Sovietland Nehru Award. 
He has also translated into Oriya several other books 
such as ‘Profiles in Courag2’ by John F. Kennedy and 
the short stories of Willa Cather, Al! these books 
have alreavy been published. 
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RAUTROY IN TRANSLATIONS 


As stated before Rautroy’s poems and short sto- 
ries have widely been translated and published in many 
Indian and foreign languages, including English, Russ- 
ian, Bulgarian and Czech languages and have appear- 
ed in the journals and anthotogies of the Countries 
concerned. His short stories have been published in 
the English garb under the title of ‘Short Stories of 
Sachi Raut-Roy’ by J. Mohapatra & Co, Cuttack-2 
in 1972 and his poems translated into English by 
Harindranath Chattopadhyay and B. Sinha heve been 
published by Modern Review Press, Calcutta-9 in 1955 
under the title of ‘The Boatman Boy & Forty Poems.’ 
A Telegu version of some of his short stories entitled 
‘Sachi Rautroy Kathaul’ translated by Dr. Miss C. Tulsi 
was published in 1977. 


POLEMICS & EPISTEMOLOGICAL WORKS 


Sachi Rautroy’s epistemological works may extend 
to hundreds of pages covering his write-ups and 
polemics relating to Poet Jayadev and his Gitagovinda’ 
and the precedence of Mahabharat to Ramayan. He 
has endeavoured th establish the fact that Jayadev 
was one of the five court poets of Lakhsman Sen the 
king of Gauarda or Benga! and that he was a colleague 
and contemporary cf Umapati Dhar; Govardhan Acha- 
rya, Dhoi and Saran who belonged to the same Sen 
Court, as mentioned in Stanza 4, page 1 of Gitagovind 
itself. His articles regarding Jayadev were first publi- 
shed in the Oriya journal ‘Jhankar’ edited by Dr. H, 
K. Mahatab in the 1950s the trail of which still 
continues at intervals, 


Rautroy wanted to establish in his write-up appe- 
aring in the daily ‘Amrita Bazar Patrika’ of Calcutta in 
early 70’s that Mahabharat predated Ramayan by not 
less tnan one thousand years. He repudiated the popu- 
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lar belief that Ramayan was the first ever epic of 
india and preceded Mahabharat. Some controversy 
Started over the issue which has not subsided till now. 
His argument was that the Mahabharat was origina- 
ly written under the iitle of ‘Jaya’ consisting of only 
8000 slokas in the transitional! period marking the 
fall of matriarchal! society end the early days of patri- 
archal society when family and private property had 
just come to be, but not yet crystalised or consolidated. 


His contention is that the various Gana-gotras and 
value-systems and the social relationships prevalent 
during the Mahabharat period were fundamentally diff- 
erent from those of the Ramayan. The language of 
Ramayan was elso of a much later age. This had led to 
bitter controversy in the pages. of some Oriya and 
English journals of Orissa and Calcutta. | have here 
quoted his viwes as they were, (vidz ‘Sachitvure 
Mulyabodha, 1974) His epilogue to ‘Kavita-1962’ is also 
a long treatise on prosoty and Oriya poetics and on 
modern movements in international poetry. 


SHRI RAUTROY’S TOTAL CONTRIBUTION TO 
INDIAN L\TERATURE 


({ A Summing-UP } 


Shri Rautroy’s total contributions to Indian litera- 
ture as a whole can hardly be over-estimated. He has 
been writing poetry since his boyhood (1928) and he 
has produced many epoch-making books, 38 in all, dur- 
ing the last 60 years. His name has become almost 
a household word in Orissa and he is quite well-known 
in the literary world of india. He is also quite well- 
known in Europe, America, U. K. and in the Soviet 
Russia Czechoslovakia Poland etc, as a leading Indian 


writer, 
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His name spread far and wide when his great elegy 
‘Baji Raut’ was translated into English along with 
some other poems of his book ‘Abhiyan’ and were pub- 
lished in book-form from Calcutta in the year 1942, All 
these poems in the Engtish garb were also published 
earlier in various journals such as the ‘Bombay Chronicle’, 
the ‘Kaiser-]-Hind’, Bombay, ‘the Observer’, Cuttack 
etc Articles on his life and works had also appeared, 
written by many distinguished writers of India, in the 
journals of India from time to time. 


Millions of people were inspired by his poems in the 
national freedom fight and in the State People’s move- 
ment and other people’s movements. Some martyrs 
have been shot dead by the military and police forces 
while singing his banned songs such as ‘Mar tu jete guls’ 
(‘‘Shoo<, Shoot as steadily as you canf/Our breasts are 
bared to your bullets.” (Translated by Harindranath 


Chattopadhyay). 


These poems have been considered by Dr, Sajjad 
Zaheer and others as the best examples of progressive 
poetry reised to an impersonal level soaring high above 
all contemporary issues Hence he has been accepted 
and recognised by al! as the foremost progressive poet 
of our country since 1942 when he was barely 27, 


Rautroy also became well known in India simulta- 
neously, as the forerunner of modern poetry. His new 
poems marked the transition of Indian poetry to mode- 
rnity as early as 1934 when he started writing and 
publishing his modern poems such as prose-verses, 
speaking through objective correlatives rather then direct 
speech. He was therefore, not only the inaugurator 
end trend-setter of the modern epoch of Oriya poetry 
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but also an inaugarator of modern poetry in India as 
well, He used new types of imageries, and also myths 
and archetypes etc, to make his poems si!ggestive and 
appealing. Many of his modern verses have been trans- 
lated into English and into other Indian tanguages such 
as Bengali, Hindi, Urdu, Telegu Assamese, Maharastrian, 
Gujrati, Tamil Malayalam and published in the 
journals of different States since 1940 onwards. 


Many eminent personalities of India including 
among others, Dr. Kalidas Nag, Shri Viswanatha 
Satyanarayana (Andhra), Prof. Humayun Kabir, Dr. 
K.R. Srinivas lyengar, Dr. Sajjad Zaheer, Shri 
Harindranath Chattopadhyay have all written and 
published elaborate critical estimates of Rautroy’s life 
and works and these art!cles have been published in 
the leading journals of India from time to time. (such 
as the Hindustan Timss, New Delhi, the daily Hindusthan 
Standard, Calcutta & Delhi editions, the daily Search 
light, Patna, the Bihar Herald, Patna, the Leader, 
Allahabad, The daily Hindustan, Delhi, the Naba 
Bharat Times, Bombay, the daily Viswamitra, Calcutta 
& Delhi, the daily Aj, Banaras, the Hindu, Madras, etc.) 
during 1951-62. All these eminent writers of the 
country have thoroughly discussed his poetry and 
shown that they were of a very high order and had 
enriched Indian literature in many ways—in technical! 
innovations as wel! as in diction and contents, They 
have brought in new orientations in Poetry which 
Rautroy through his book of poems. ‘Thz Boatman 
Boy and Forty Poems’ (Modern Review Press, Calcutta, 
1955) had ushered in. All these data would undoub- 
tedly establish the fact that Rautroy has made signifi- 
cant contributions to Indian literature and that his 
status is not inferior to that of any other living and 
that his status is not inferior to that of any other 
living and practising poet of the country. 
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In fact, Shri Rautroy may be senior to most of 
them if not by age but by virtue of his literary career 
Since he has devotedly been writing since 1928 when 
he was barely 12. He is even writing now with equal 
vigour although he is over 70 and handicapped by 
failing eye-sight. Four-outstanding books of Rautroy 
entitled ‘Kavita-1988,’ ‘Mankarda O Anyanya Galpa’ 
(a collection of short stories, 1983), a book of criticism 
namely ‘Adhunika Sahityar Ketaka Diga’, 1983) and 
recently ‘Kavita-1985’ and ‘Kavita 1987’ containing his 
latest poems and lyrics have been published in 1983, 
1985 and 1987 respectively. 


Rautroy too had presided over the Open Session 
of the 1st session of All-India Poets Conference held 
in Calcutta in 1968 as well as over the 1st Eastern 
Zone writters Conference held in Calcutta in 1972. 
He has addressed many international literary Seminars 
such as the Harvard University International Seminar 
of Arts & Science, 1955, U. S. A (which he inaugu- 
rated), Bangladesh University Literary Seminar, 1972 
and Pushkin Seminar, Soviet Union, (1979) besides 
many international cultural meets in U. K. France, 
Italy. Switzerland, Bangkok, Australia, New Zealand, 
Ceylon, etc, on their invitations. This will unmistakably 
prove his high status in the literary world of India and 
in the countries overseas as well, 


“Indian Literature” to quote Dr. Radha Krishnan 
“is one though written in many languages.” 
Our predicaments and our sufferings under the alien 
rule and our experiences in the national freedom fight 
and various people’s struggles launched in the country 
and under the overall impact of rapid industrialisation 
and urbanisation on all of us are responsible for bringing 


in alchemical changes in our outlook and sensibilities, 
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Besides the ties of an ageless cultural heritage binds 
us all together, Hence the literature written in one 
Indian language could be easily appreciated by the 


readers of other linguistic States if the barriers of 
language could be overcome, 


But despite this basic linguistic difficulty Indian 
literature can be comprehended as one and as a 
whole, depicting an identical pattern of sensibilities 
and life and the sense of a common human destiny. 


it is therefore, essential that the outstanding 
literary works written in any Indian language should be 
transmitted to the readers of other States through 
English translations. {It is ofcourse admitted that the 
subtle nuances of words, associations and idioms 
would be hampered to a great extent when they are 
carried over to English. But there is no viable 
alternative to it. Besides it is believed that great 
poetry does not lose much in translation. 


Considered in this context, only a few poems of 
Sachi Rautroy have yet been translated into English. 
Still his memorable collection, The Boatman Boy 
& Forty Poems containing the translation of some of 
his Poems into English by Harindranath Chattopadhyay 
and B. Sinha has presented to the world the rich 
harvest of his creative works. Rautroy’s life too 
like his writings. is a veritable confluence of 
different cultures, Born and brought up in Ssoculpture- 
ousque Orissa, he earned his livelihood in riverine 
Bengal and was married to Andhra the seat of the 
ancient Dravidian culture. The mainstreams of Indian 
culture seem to have commingled in his life and works 
which is so rare in the literary history of our times. 
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Predicaments 


It is really unfortunate that he is now physically 
handicapped due to failing eye-sight for sometime. 
He has lost a considerable portion of his vision of both 
eyes due to an attack of glaucoma and cataracts, He 
was in London for some months in 1985 for 
treatment of both of his eyes. 


Indian literature owes a good deal to his creative 
personality. We wish him a long life and success, 


It is really gratifying that he has been awarded 
this year the presrtigeous ‘Jnanpith Award’ for 1986 
the highest literary award in India. It is the recognition 
at national level, of excellence and pre-eminence 
which Dr, Rautroy certainly commands as a writer. We 
wish him many more laurels in future, 
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APPENDIX 
Sachi Rautroy as a Social Worker 


Last but not the least a reference should be made to 
Rautroy’s socia! welfare activ’ties for he has been a dev 
out social worker since his early boyhood. He got virtu- 
ally rusticated from the schoco! when he was barely 14 
for taking an active part in the national freedom strugg!le- 
He spent two Years in doing village reconstruction 
work in his native village Gurujang near Khurda. He grad 
uated in the year1939. He joined Kesoram Cotton Mills 
the largest cotton mill of Calcutta in 1943 and worked 
there for about 20 years as the Chief Labour Welfare 
Officer and later on as the Executive Officer of ths 
Mills. He resigned in 1962 and came back to Orissa to 


devote himself exclusively to literary pursuits. 


As the Chief Labour Welfere Officer of Kesoram 
Cotton Mills he had to fook after the welfare of about 
12,000 workers and their families residing in the Mill’s 
workers’ colony. He had training in Industrial labour 
welfare in Australia and New Zealand under the Colombo 
Plan. Later on he had training in Industrial Relations in 
the 1. L. O., Geneva in 1955 He ceveloped the primary 
school! of the Mill’s to a College and did many improve- 
ments in the Mill’s hospital. During the communal riot in 
Calcutta in 1947 on the wake of independence He ted 
the first peace procession in Matiabruz which was the 
worst hit area in Calcutta. He headed the Peace 
Committee and took a prominent part in rehabilitating 
and compensating the riot-striken people of Calcutta 
including Matiabruz. 

He was in charge of famine relief centre during the 
great femine of 1943 that shattered Bengal (undivided 
Bengal) and organised relief centres distributing free 
cooked food to thousands of hungry men, women and 
children for several months. After the partition of 
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India thousands of people came in exodus to Benga! 
from East Pakistan. Relief camps were set up by 
the Mills in the border town Bongaon to provide food 
and shelter to the vast influxes of refugees. Rautroy 


wes in charge of the camp for some weeks. 


Rautroy took the leading part in promoting the 
cultural and socia! wetfare activities among the Pravast 
Oriyas of Calcutta He was the Chairman of the Reception 
Committees of Pravasi Ortya Conferences held in Calcutta 
for several years. These conferences were addressed by 
the leaders of India and of West Bengal and Orissa, such 
as Shri Lal Bahadur Shastri, the Prime Minister of India 
Dr. Prafulia Ghosh, Chief Minister of West Bengal, 
Shri Prafuita Sen, the Chief Minister of West Bengal, 
Dr, H,K Mahatab, the Chief Minister of Orissa, Shri 
Biswanath Das the ex-Chief Minister of Orissa among 
others. 


Shri Rautroy is the State Chairman of C. P. D, R. S 
(Committee for Protection of Democratic Rights and 
Secularism) and espouses the cause of the suffering 
humanity in all possible ways He sponsored street 
theatres to focus the plight of the police victims when 
police opened fire and killed many innocent workers 
at Paradeep port He took up the cause of the riot-stri- 
cken people of Jari Village in Cuttack distrjct last year, 
In fine, he ljves for the people, sings of the people and 
writes about the joys and sorrows and predicaments 


of the peeple in a dedicated manner, 
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{ll) Father of Oriya Marxist Literature 


As already stated before many distinguished 


critics of Orissa such as the late Govinda Tripathy, 
Prof. Vaishnav Samal, Prof. Or. Mat‘huranath Hora, 


Shri Maheshwar Mulia etc have held that Sachi Raut- 
roy was the father of Oriya Marxist literature as early 
as 1931, In this connection references may be made to 


the articles of Govinda Tripathy entitled ‘Oriya Pragati 
Sahityar Prabartak Kiz ?° published in the ‘Asanta 


Kal’ journal of Cacutta in 1960 and to the writings 
of Prof. Samat, Prof, Hota and Shri Mulia Shri Rautroy 
had endorsted their views and quoted Tripathy in his 
book of criticism ‘Sahitya Vichar’ published in 1972 
and in his Granthavalt (Collected works Part 11, 1975). 


Nobody had disputed these facts since then. 


Rautroy’s latest book of poems ‘Kavita 1887’ 
which contains along with his 19 new poems written 
and published in journals during 1985-87, a special 
section called ‘Balya Rachana’ or childhood poems which 
consists of his poems published during the period of 
1930 to 1937 in the various journals of Orissa such 
as ‘Nabzen’ Berhampur, ‘Utka! Sahitya’, Cuttack, 
‘Sahakar’, Cuttack etc. These poems bear eloquent 
evidence to the fact that Sachi Rautroy wrote and 
published many a poem with e distinct Marxist trend 
during this period which was six years earlier to the 
publication of the journal ‘Adhunika’ edited by late 
Bhagavati Charan Panigrahi which is acclaimed to be 
the first Oriya Marxist journal, The novel ‘Chitragriba’ 
and the book ‘Prema O Panya’ by Rautroy published by 
the Deepak Sangha of Catcutta in 1935 aisc contained 
elaborate discussions on Marxism. An advertisement 


of his nove! ‘Chitragriba’ also appeared in the first issue 
of ‘Adhunika which proved that it predated the journal, 
Ati these go on to prove that Rautroy was the father of 
Marxist literature in Oriya as acertained by the critics. 
As regards Shri Panigrahi’s short story ‘Shikar’ 
published in 1933 critics say that it was a humanist 
story as the character Ghenua wes not inspired by 


any class consciousness while killing the village money- 
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lender who raped his wife. (Vide the articles of Govinda 
Tripathy in ‘Asanta Kal’ Calcutta, January and May, 
1960 and essays of Prof. Samal, Prof. M N. Hota, Shri 
M. Mulia etc.} 

According to critics one can not be said to 
be the pioneer or trend-setter of a particular 
literary movement by publishing only one | stray 
story during a decade. Out of the two short stories by 
Panigrahi published during that decade one entitled 
“Jharda’ was purely a romantic story and the other 


one “‘“‘Shikar’”’” was a humanist story having had 
nothing to do with Marxism whatsoever, whereas 
Rautroy was flooding every literary journal of the 
time with his Marxist poems and short stories from the 
year 1930 to 1937 before ‘Adhunika’ magazine appe- 
ared on the scene in 1937. These poems include some 


poems of ‘Patheya’ (1930-32), ‘Bhagavan Achha Kahin’ 


(‘Nabeen’ 19383), “Shramikar ‘Shripanchamt’ (‘Nabeen’ 
1935) ‘Khadya’ {(‘Utkal Sahitya’) etc, His short story 


‘Bisarjan’, a Marxist story was published in ‘Yuga- 
Vina’ in 1933. 

Besides Rautroy was imprisoned in Calcutta jail 
for about two months in 1935 in connection with 
a Communist Case when he was a student of City 


College, Calcutta which proves beyond doubt his close 
association with the then Communist movement. 

He came in close contact with Panigrahi in 1937 
when he took admission in the B,. A, class in the 


Ravenshaw College, Cuttack and had high regards 
for him as the leader of the Communist party of 
Orissa, This is evident from the fact that Rautroy’s two 


important books ‘Baji Raut’ and ‘Pandulipi’ had been 
dedicated to Panigrahi. Besides Rautroy had written 
about 5 poems in memory of Panigrah after his 


untimely death in 1943. These poems have been 
compiled in several books of Rautroy such as 
‘Pandulipi,’ ‘Swagata’, ‘Kanta- 1962’, ‘Abhijnan’ etc. 
Hence it is clear that he preceded Panigrahi by Six years 
in producing Marxist literature in Oriya as asserted and 
proved with historical date by the leading critics of 
Orissa. 
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LiFE INA NUT-SHELL 
BIO-DATA OF PADMA-SHRI Dr. S. RAUTROY 


Padma-Shri Dr, Satchidananda Raut:Roy. 72. the 
Jnanpith Awardee for 1986, was born near Khurda in 
Orissa. He took active part in his eariiy days in the nati- 
onal freedom fight, Feudatory States people’s struggle 
and in the students and peaeants movements. He was 


imprisoned twice in Calcutta when he was a student 

there and in Orissa, Some of his poems were banned in 
1939 & 42. He was also fined under the Press Act. He 

has been witing for the last 60 years continuously. 

He graduated in 1939, He had training in Industrial Rela- 


tions and Social welfare in Australia and New Zealand 
in 1952 under the Colombo plan, and inthe lI. L. OO, 


Geneva in 1955, He is an author of nearly 40 outstanding 


books in Oriya and English, His works comprise poems, 
short stories. criticism, novels and research works in 


the arts and literature. He is considered as the inaugu- 
rator and trend-setter of the modern epoch in Oriya 


poetry. He is also known as the people's poet and a 
forerunner of progressive writing in India. 


HONOURS AND AWARDS : Recipient of the Central 
Sahitya Akademi Award, 1964 for his poetical ad 
research works, and of Soviet Land Nehru Award, 
1965. the national honour of ‘PADMA-SHRI in 1962. 
He was the president of first All-India poets Conference, 


Calcutta Session, 1968, He was honoured with the 
title of MAHAKAVI at Rourkela in 19865, along with e 


purse of Rs 10,000.00 presented to him as a token of 
respect. 


The Andhra University had conferred on him the honor- 
ary doctorate degree of D Litt, in 1977. Berhampur Uni- 
versity of Orissa had also conferred on him Honoris Causa, 
the degree of Doctor of Literattvre (D. Litt.), 1978 He 
was the President of Orissa Sahitya Akademi (the State 
Academy of Letters), :19783.81) and introduced penison 
for writerss artists (such as painters, sSuclptors, actors, 
musicianss dancers, artisans etc. ) and the sportsmen 
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@ Rs. 200.00 to Rs. 500-00 per month. He got the Bharat 
Nayak Award of Sambalpur University in 1983. Recipient 
of Jnanpith Award for 1986. 

Some or his poems and stories have appeared in 
English translations and are internationally known, He 
writes in English too and many of his poems and rese- 
arch articles written in English have been published 
in journals in India and abroad. Some of his stories 
have been translated into Russian and published in 
journals and in international! anthologies like ‘People of 
the World’ Moscow. 

INTERNATIONAL : He had participated in the Harvard 
University International Seminar of Arts and Science, 
1955 on their invitation and in the International Social 
Services Seminars held in Australia and New Zealand, 
1952 and inthe Bengladesh Agri. University Seminar, 


1972, and Bangla Academy (Dacca) Seminar, 1975 on 
their invitations. He Visted U. K., U, S. A., France ftaly, 


Germany, Switzeriand, Thailand, Ceylon on cultural 
invitations several times. 


Dr. Rautory mounted exhibitions of arts in MOSC- 
OW UNIVERSITY in 1979 arid in the UNESCO, Paris and 
in LONDON UNIVERSITY in 1979 and 1982. He visited 
Soviet Russie, Poland, Czechoslovakia and U. K, on 


lecture tours sponsored by Government of India, in 
1979 He delivered Memorial Lectures in Visva Bharati, 


Santiniketan (1979-80). Participated in Pushkin 
Seminar, in USSR in 19 79° 

He worked as Chief Labour Welfare Officer and later 
on as the Executive Officer of Kesoram Cotton Mills Lid.s 
Calcutta for 20 years, Resigned in | “© Worked as a 


member of the Central Film Censor toard of Govern- 
ment of India for 6 years. Editor of ‘Diganta’ quarterly 


and the founder of Diganta Museum and Research 
Centre, Cuttack, He Married in 1945 and has 4 children. 

Address : Mission Road, Cuttack-753001 (Orissa) 
Telephone No : 25978. 
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